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Community 



Welcome 

to the October issue of 
Woodworking Crafts 

A s usual, we have a wide variety of techniques and 

projects for you to read and enjoy. However, I have a 
more serious message to bring you. 

Safety first 

Barry John’s alarming experience with wire wool catching 
alight, as described in Hints, Tips & Jigs - see page 54 - is 
a reminder to all that risks exist everywhere and especially 
with woodworking. Anything from a vicious cut wound to 
wood dust exploding in a dust extractor, or rags soaked 
in finishing oil spontaneously catching fire, all can take us 
by surprise. Maybe what we should be doing in our own 
home workshops or ‘one man band’ businesses, is to do 
what all larger enterprises have to do by law and carry out 
a workshop risk assessment and a separate risk mitigation. 

It can be surprising what it shows up to realise the steps we 
can sensibly take to avoid creating our own self-induced risk 
situations and accidents. The message has to be: think, act 
and work safely... 



A 



Anthony Bailey, Editor 
Email: anthonyb@thegmcgroup.com 


Woodwork on the web 

To find more great projects, tests and techniques like these, 
visit our fantastic website at: www.woodworkersinstitute.com 
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Power woodworking 





The versatile 
trestle table 


In this extract taken from Tables and Chairs, Gary Rogowski 
makes this versatile trestle table 


W ith a 

stapie 

form that allows many 
variations, the trestle table can look 
contemporary or classic. The trestles, 
the stretcher that joins them and 
even the top can be shaped in myriad 
ways. The design offers easy access for 
diners, with no table apron to knock a 
knee against and more chair room on 
each side. And it is expandable, scaling 
up easily from this kitchen-size table to 
a large dining table. 

A key feature on many trestle tables, 
including this one, is the wedged 
joinery for the stretcher, which is 
rock-solid even though it’s called 
‘knockdown’. With a through-mortise- 
and-tenon joint, the stretcher locates 
and holds the trestles upright. 

In a marvel of engineering, 
the wedges lock everything 
together, preventing the table from 
racking along its length. I know of no 
stronger joint. It’s also good looking: 
the projecting tenons and the wedges 
add another design element. 

With this project, I’ll focus on 
the stretcher joinery - the most 



challenging aspect of the project. 
Executing the joinery 
successfully relies on careful 
fitting of the through-tenons and the 
wedges to their respective mortises. 
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Power woodworking 


Modern trestle table 

The trestle design is centuries old, yet its rock-solid 
construction and easy access for sitting remain unequalled. 
It can be made in any size - from breakfast to banquet 
table - and its wedged through-tenons let you break down 
the base for easy transport. What’s more, it is a designer’s 
playground, with the feet, posts, stretcher, through-tenons, 
wedges and tabletop each offering room for interpretation. 
I like this smallish version, sized to be a desk or a kitchen 
table for four. 


EDGE DETAIL 



Top, in, thick by 27 in, 
wide by 54 in. long 


Battens. % in, thick by 2 in, wide by 23 In. long, 
centered under top and 3 in, from ends 




Cap. in, thick hy 
2 V 2 in. wide by 21 in. 
long 


WEDGE DESIGN 
Vary the look with 
contrasting stock, 
shaping, or Inf ay. 
Angle the wedge 
between 7 e and 9* 
so it won't slip or 
bounce out, 

END VIEW 


Upper tenon, 3 /fe in. 
thick by 2^ fn. wide by 
I 1 /* In. long 


iMi in 


Stretcher. 1 V 4 in, 
thick by in, 
wide by 40 in, long 


Fool, in. thick TENON ANATOMY 



Make the tenon as thick 
as possible. Extend it 
at least 1 in, past the 
wedge mortise to prevent 
wedging pressure from 
breaking out the 
end grain. 

- 2^2 In. 


Wedge, V* In. 
thick by 
1 V 4 in. wide 
by 6 in. long 

Lower tenons, 
In. thick by 
in, wide by 
1 V 4 in, long, 
with ^in, 

- haunch 


lin. TABLETOP 



Pegs. 

V* in. din. 


V 4 In 




29 in, 


4^ in, 


4 l £ in. m 


3 in. 


3 in. 



3 in. 


STRETCHER DESIGN 

The stretcher can be simple and straight or curved 
like the ones shown. With a wider post u you could 
even run two stretchers. After the joinery is cut, the 
shapes can be bandsawn or routed with a template 
and bearing-guided bit. 
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Power woodworking 




Rout the Through-Mortises 

A simple template, used with a guide bushing, makes it easy 
to cut through-mortises to the right size, in the right place. 



2 in. from fence 
to centre of slot 


V* in. offset from 
edge of MDF to 
edge of cleat 


Hardwood cleat, 1 in. 
thick by 2 X A in. wide by 
12 in. long 


Slot, lVa in. wide by 


2 3 /s in. long 


X A in. MDF, 5 in. wide 



How to make the template - drill a hole in the MDF, then 
move to the router table. The jig’s cleat rides the table’s 
fence, so the slot is cut parallel to the cleat. Start the router 
bit in the drilled hole and go from there. Reposition the fence 
for a second pass and a bigger mortise 


How to cut large, clean mortises 

Furniture construction is like painting 
a floor. Careful planning keeps you 
out of the corners. In this case, it’s 
important to lay out and cut the large 
through-mortises in the posts before 
shaping the posts to preserve a parallel 
reference edge for guiding the router. 

I use a template guide bushing and 
a simple shop-made mortising jig to 
rout mortises. The jig consists of a Vdn 
MDF routing template attached to a 
fence that registers against the stock. 

The jig centres the mortises on the 
width of the posts, but you’ll still need 


to do a little layout. First, measure 
from the top of each post to mark the 
tops and bottoms of the mortises. Use 
a square to carry the lines around to 
the board’s opposite face, then check 
the edges of both boards side by side 
to ensure that the marks line up. Then, 
because the jig’s slot is slightly larger 
than the mortise itself, make a separate 
registration mark to locate the jig 
accurately. 

Clamp the mortising template 
securely in place on the outside face 
of the post. To cut the mortises, I use 


a plunge router and a 3 /sin spiral-fluted 
bit. It’s possible to rout all the way 
through the post or stop short of full 
depth and clear the remaining waste 
with a chisel. But for a technique that 
will work for posts of greater thickness, 
start by routing away - in shallow 
passes - about half of the mortise 
depth. Then remove the template, flip 
the workpiece, reattach the template 
on the opposite face and finish the cut. 
After routing the mortises, chop them 
out square, working in from both faces. 
Now you can shape those posts. 



Offset the layout - the template slot is bigger than the mortise, 
so make a separate registration mark to locate the template 
accurately and carry that mark around to the other side 


Template Guide 

A guide bushing rides the template’s rim and shields it from 
the spinning bit. Factor in the bushing diameter when sizing 
the slot in the template. 

3 /s in. spiral Template guide, 

up-cutting bit 3 A in. dia 



Offset 3 /i6 in. 
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Power woodworking 



Rout the mortise - with the template in 
place, cut halfway through the stock 


Cutting tenons on a long board 

The size of the stretcher makes it 
generally difficult to handle. For 
example, it’s too long to support 
safely in a tablesaw tenoning jig. 
Whatever tenoning method you use, 
it needs to be clean and accurate - 
all the more so because the tenon’s 
fit will be visible where it exits the 
big through-mortise. 

As with the big posts, joinery comes 
before shaping. After laying out the 
stretcher shape and tenon location, 



Then flip the board end for end to ensure 
that the jig is clamped to the same 
reference edge for the second cut 


I cut the shoulders on the tablesaw, 
using a mitre gauge with a long fence 
or a crosscut sled with a long stop- 
block attachment to hold the work and 
locate the cut. To cut the tenon cheeks, 
I use the bandsaw with a roller stand 
for infeed support and a 6tpi blade for 
a smooth surface. 

Before cutting the tenon to width 
- height - I clean up the cheek cuts, 
trimming the tenon to the proper 
thickness. To keep the cheeks flat 



Cut the shoulders using your preferred method. 
Once the shoulders are cut, move to the bandsaw - 
use a test cut to adjust the fence for drift. Leave the 
cheeks slightly fat for trimming and cleanup 



Clean up the 
cheeks - plane 
away the 
sawmarks and 
adjust the fit. Use 
a shoulder plane 
to get into the 
corners 



Cut the tenon to width - 


again, leave the tenon slightly 
oversize. Make the adjoining 
cut with a handsaw to remove 
the waste 



Clean up with a sharp chisel - chop 
the corners square, working in from 
both faces 


near the shoulder, I use a shoulder 
plane, but I’ll switch to a block plane 
for quicker stock removal near the 
tenon ends. Remember that the last 
2in or so of the tenon won’t be housed 
in the assembled joint, so that section 
can have a slightly looser fit. 

I also cut the tenon to width on the 
bandsaw, again leaving it just oversize 
and cleaning up with hand tools until it 
slides through the mortise with no gaps 
showing on the outside face. 



Clean up the shoulder - using the table 
sawn shoulders as a reference, walk 
the chisel’s edge across the hand-sawn 
section to establish your line, then chop 
away the waste > 
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Power woodworking 


The wedge mortises and assembly 


The last step in making the tenon is 
to create the mortise for the wedge. 

In addition to cutting the mortise 
straight through the entire width of 
the tenon, the trick here lies in cutting 
the outer end of the mortise at an 8° 
angle. The secret is that the inside 
wall of the mortise is buried in the 
post and doesn’t need to be chopped 
out square, so you can cut the entire 
mortise at 8° on the drill press. If your 
drill press doesn’t have a tilting table, 
use a jig like the one shown in ‘Drill the 
Wedge Mortises’. 

Mark out the wedge mortise with 
a centreline in the tenon thickness. 
Mark the mortise end at 3 /4in past the 


post, but have it start 3 /sin inside 
the post. In this way, the wedge 
won’t bottom out against the back 
side of the mortise. Using a bradpoint 
bit, drill the holes at each end of the 
mortise first. Work slowly and clear 
out the waste often. Then drill out 
the middle section. To chop out the 
remaining waste, clamp the stretcher 
on the bench and use layout lines on 
the tenon at the 8° angle or a sliding 
bevel placed on the bench to sight 
against for chopping. Chop in towards 
the centre of the mortise from both 
the top and bottom, flipping the 
workpiece as needed. Chamfer the 
wedge mortise on both top and bottom 


so the wedge slides through 
more easily. 

I cut the wedges on the bandsaw 
using a simple holding jig. Set a sliding 
bevel to the angle of the mortise and 
mark out the shape of the wedge on 
a piece of Vdn MDF. Carefully cut out 
that shape and file the edges straight. 
Glue another piece of MDF to the 
bottom of this template to hold the 
workpiece in place. Make up wedge 
stock at the proper thickness and 
length and at roughly the correct width 
Then set the bandsaw fence to cut out 
the wedge. Clean up the wedges with a 
bench plane, holding them in a vice or 
in the jig on a shooting board. 



Position the jig - the jig stays put on the drill-press table. 
Slide the workpiece in the jig to reposition it, and clamp it in 
place for each new hole. Reposition the fence for a second 
pass and a bigger mortise 


Drill the Wedge Mortises 

The author built this simple jig to secure the stretcher at an 8° 
angle for drilling out the wedge mortises. The jig clamps to the 
drill-press table and the work is clamped to the jig 


Uprights, 3 /4 in. plywood, 

6 in. wide by 18 in. long Ramp, 3 /4 in. 




Support the cut - place a block underneath the tenon to prevent 
blowout where the drill bit exits the cut. Start at the ends - 
where holes overlap, make sure the bit’s centring point hits 
wood so it locates properly 



Layout line is a visual reference - mark the angle on the 
tenon’s cheek... 
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Power woodworking 



... and sight down the line while chopping away the waste Cut the wedges and assemble. The bandsaw is safer than the 

tablesaw. The author uses a simple jig made of 3 /sin MDF with an 
8° notch cut into it 




Tap the wedges 
home. When 
the wedges are 
tightly driven, 
they pull the 
tenon shoulders 
firmly against 
the post for an 
assembly that 
won’t budge 


[ uir I! 


L 



BOOK OFFER 

ISBN: 9781627103855 
RRP: £14.99 Offer price: £10.49 
plus p&p. To order please call 01273 
488005 or go to www.thegmcgroup. 
com and quote code: R4935 
Closing date: 1 January 2016 
Please note: p&p is £2.95 for the first 
item and £1.95 for each additional item 
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NEWS & 
EVENTS 

All the latest events and news 
from the world of woodworking... 

The Annual Contemporary 
Crafts & Design Fair 

Handmade in Britain ’15, the annual showcase of the very 
best of contemporary British craft and design, takes place at 
Chelsea Old Town Hall this November. Browse exceptional 
crafts, buy unique and original gifts or commission a 
bespoke piece of work directly from over 120 of the UK’s 
finest designer-makers, each handpicked by a panel of 
industry experts. 



Right: Jonathan 
Pearce’s chest 
of drawers 

Below: Jonathan 
Pearce’s bedside 
cabinets 




The show is a wonderful opportunity to shop for 
exquisite ceramics, glass, furniture, textiles, jewellery and 
silverware in a beautiful, historic venue. Makers will be on 
hand throughout the weekend to talk to you about their 
work and showcase their collections, inviting you to learn 
how your favourite pieces are made and to discover the 
story behind that perfect gift. 

Not to be missed at the fair this year is the New Graduate 
Showcase, supported by Arts Thread. Alongside established 
and well-known makers, the show celebrates new talent and 
invites you to meet designers at the very start of their career. 


When: 13-15 November, 2015 

Where: Chelsea Old Town Hall, Kings Road, London SW3 5EE 

Contact: Handmade In Britain 

Tickets: From £8 

Tel: 020 72865 110 

Web: www.handmadeinbritain.co.uk 


The North of England Woodworking 
& Power Tool show 2015 


The North of England Woodworking & Power Tool show, 
or the ‘Harrogate’ show as it is affectionately known, is the 
largest and longest established retail woodworking show 
in the country and is a terrific day out for its thousands 
of visitors. 

For 2015, there will be an excellent line-up of 
demonstrators with more than 40 taking part covering 
every discipline. You can expect to see demonstrations 
from woodturners including Stuart Mortimer, Andrew Hall, 
Michael Painter and Woodturning magazine Editor, Mark 
Baker. The show takes place at the usual venue of the Great 
Yorkshire Showground and advance tickets are now on sale. 
For further information, see details below. 

When: 20-22 November, 2015 

Where: Hall 1, Great Yorkshire Showground, Harrogate, North 

Yorkshire HG2 8NZ 

Web: www.skpromotions.co.uk 



1 


L 

a 

Vh 

p 

L 


Ipl 



The Rocking Horse Shop stand at a previous North of England 
Woodworking & Power Tool show 


Woodworking Crafts issue 06 


u 


PHOTOGRAPH COURTESY OF THE ROCKING HORSE SHOP 


















Community 


Axminster 
new store 


Tools & Machinery to open 
in Cardiff 




Axminster Tools & Machinery is expanding the retail side 
of its business once more. With a presence already in the 
Home Counties, Midlands, South West, North West and 
North East, the tool retailer is now planning to open a store 
in the Cardiff area. The new outlet, which is scheduled to 
open this November, is situated at Valegate Retail Park to the 
west of Cardiff city centre and will be the eighth store for 
the company. 

With 12,000 sq.ft, of retail space, the Cardiff store will 
be open seven days a week, including bank holidays, in line 
with most other retail outlets in the area. Although the new 
store will appeal to a wide range of customers, it will also 
display an impressive range of industrial machinery, including 
models from Axminster’s own Industrial Series. The store 
will also offer a delivery service in the local area. 

One aspect that will differ from all the other Axminster 
stores is that some signage will be in both English and Welsh. 
Although a new store, it will still maintain the Axminster 
ethos of offering high quality advice and customer service. 


Axminster’s North Shields store, which opened in March, 2015 

Contact: Axminster Tools & Machinery 
Tel: 03332 406 406 
Web: www.axminster.co.uk 



AXMINSTER 


Tools St Machinery 


Lord Baker’s pledge 


In a poll of 1,001 students, a shocking 
76% believe their schools are only 
training them to pass exams rather 
than preparing them for the world 
of work. The poll, taken by the Career 
Colleges organisation, also shows that 
81% feel education should be more 
career/employment focussed. 

Lord Kenneth Baker is now 
addressing these results by setting 
up dozens of ‘career colleges’ across 
the country. The former Education 
Secretary plans for the colleges to give 
teenagers a taste of the world of work 
from the age of 14, to prepare the 
students for practical careers, while 
addressing the country’s shortage of 
key skills. The colleges are designed 
to train 14-19 year olds in a range of 
occupational subjects. These subjects 
will include digital technology, 
construction, catering, engineering 
and health care. Lord Baker has already 
set up a total of 17 University Technical 
Colleges. These new institutions offer 
students the opportunity to learn high 
quality skills in a range of industries. 

In an interview with The 
Independent , Lord Baker revealed a 
network of 25 colleges will be opened 
within four years and two are currently 
operational. “The idea is to recruit at 
the age of 14 people who would be 
interested in going into this kind of 
work,” he said, “this would create a 


pathway towards developing the skills 
the country so badly needs.” 

Lord Baker said that the careers 
colleges and UTCs are his attempt to 
create an education system in which 
pupils transfer to their choice of 
secondary schooling at the later age 
of 14, compared to the current 
age of 11. Choosing a school at 
14 would bring England into line 
with other European countries 
such as Austria, Denmark, Germany 
and the Netherlands where youth 


unemployment is much lower than 
the UK. 

Six careers colleges will be up and 
running by next month and industry 
sponsors will specialise in preparing 
teenagers for work in the digital and 
creative industries. They will join both 
Bromley and Hugh Baird College in 
Bootle, Liverpool, who are already 
specialising in hospitality and the food 
industry. Bromley’s sponsors include 
the Dorchester group of hotels, Hyatt 
and Hilton. 
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Furniture exhibition at the 
Peter Sefton Furniture School 


I was invited by fellow contributor 
Peter Sefton to demonstrate spoon 
carving at his event celebrating the 
culmination of a full academic year 
completed by seven very talented 
students. 

After a leisurely drive through some 
picturesque countryside, I arrived at 
the stunning location where Peter has 
obviously worked very hard to build 
not only a beautiful family home, but 
also a generously proportioned and 
well equipped workshop with all the 
hand tools, machines, timber and 
space required for several students to 
produce the various projects that they 
tackle throughout their journey into 
furniture making. 

I was lucky enough to arrive the 
evening before the exhibition, so I got 
the full tour and time to appreciate the 
very high level of skill the graduates 
had been able to demonstrate in their 
exhibition pieces. Whether table, 
chair, desk or cabinet the work on 
display was all of exceptional quality, 
a clear testament to the expert tuition 
the students must have received to 
achieve such a high level in the given 
time frame - some with no previous 
experience in furniture making. 

Peter explained that the course also 
covers much more than the making, 


Lee Stoffer visits Peter Sefton’s Furniture School 


giving the students a good grounding 
in timber selection, design and even 
marketing. Last year’s ace graduate Sam 
Carter, who now works at the school 
also had some stunning console tables 
on display that had recently bagged 
him the prestigious Alan Peters award 
for craftsmanship and design. 

The day was enjoyed by many 
interested visitors who also got to see 


demonstrations by myself and other 
woodworkers including, woodturning, 
spoon carving, hand planing, French 
polishing and routing. All-in-all it was 
a superb day out and I look forward 
to seeing what this year’s students will 
have to show us this time next year. 

See www.peterseftonfurnitureschool. 
com for more information. 

Lee Stoffer 


Annual Scottish 
Woodworking and 
Tool Show 2015 


Brodies Timber in Perthshire, Scotland will be holding their 
Annual Scottish Woodworking and Tool Show 2015, which 
takes place from 16-17 October, 2015. You can expect to 
see a host of demonstrations and exhibits from furniture 
and instrument makers, woodturners and carvers, plus a 
wide range of tool exhibitors and woodworking clubs. Great 
deals on tools and timber will be available over both show 
days. Once again, the event organisers will also be holding 
competition events in their ‘Open Entry’ category as well as 
the ‘Woodturning Club Competition’. 

When: 16-17 October, 2015 

Where: The Old Sawmill, Inver, Dunkeld, near Perth, Perthshire, 

Scotland PH8 0JR 

Web: www.brodiestimber.co.uk 



Above: Mike Proven demonstrating woodcarving at Brodies 
Timber 
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Reader letter 


Help For 

Dear Anthony 

Thank you very much for the copy 
of Woodworking Crafts Issue 3 and 
the excellent article featured on 
the opening of the Phoenix House 
Workshop Project. Of all the articles 
written on the opening event this was 
by far the best, because it was not 
written by ‘the PR Team’ but as an 
individual’s observations. Even our PR 
girls had to admit it was very good! 
Thanks are due also to Walter Hall. 

Since the opening we have made 
great progress and now all the H&S 
and Fire Inspections have been 
successfully completed we have been 
able to get the lads in turning and 
carving. Recently, we had a volunteer 
come along and start scrollsaw training 
and intarsia work. We’ve had some 
excellent results. 

Due to the BBC coverage on TV 
and radio we have had numerous 
calls with offers of tool donations. 
Quite remarkable and some very 
moving stories, especially as most 
callers are widows who have recently 
lost their husbands. One of the more 
unusual donations was by a lady whose 
grandfather and father made bagpipes! 
She donated the spindle lathe and 
their tools and ‘bits of bagpipes’, so 
we could carry on their work. The 
family came from Aberdeen, which is 
the recruiting area for the Highlander 
Regiments and as it happens, one of 
the Highland Regiments has just been 
posted into Catterick Garrison. 

Next week, woodcarver Michael 
Painter is spending two days with 
us, setting up a new carving course 
for the veterans with the possibility 


Heroes 



The opening of the Phoenix House 
Workshop Project 


that their work - in a couple of years 
time - might be on display at the 
National Arboretum. He has asked 
the local woodcarving club to come 
along and help mentor the veterans. 

We have been asked to help out with 
woodworking projects for North 
Yorkshire County Council, the local 
golf club, the leisure centre, building 
items to help veterans in their homes 
and gardens and bicycle sheds! 

We will be attending the 
Woodworking show at Harrogate in 
November. The craft display stand has 
been out to three events to promote 
the workshop project and we’ve had 
a large number of requests to produce 
more items. All proceeds will go to 
the project. 

A very busy time for us all, but the 
results are well worth it - by results I 
mean the effect the workshop has had 
on the guys, remarkable. 

Anthony, thank you and your team 
at GMC for the wonderful support you 
have given to the workshop project. 

My very best wishes to you all, I’ll 
keep you posted on progress. 

Chris Morgan 


R.S. Paskin & Co Ltd’s Woodturning and Woodworking show 

All woodworking enthusiasts and woodturners are invited to R.S. Paskin & Co 
Ltd’s upcoming Woodturning and Woodworking show. Expect to find special on 
the day show prices, demonstrations from woodturner Les Thorne and leading 
manufacturers will be on hand to answer your questions and give the best advice on 
machines and tools. Stocks of native and exotic wood blanks will be available to buy 
as well as a wide variety of acessories and tools, plus DIY, trade and professional 
machines. This event benefits from free parking, free refreshments - donations 
taken for their chosen charity - and free expert advice. 

When: 30-31 October, 2015 

Where: R.S. Paskin & Co Ltd, Oldington Trading Estate, Stourport Rd, 
Kidderminster, Worcestershire DY117QP 
Web: www.rspaskin.co.uk 


WOODWORKING 
IN THE NEWS 


Greenpeace welcomes 
landmark corporate 
initiative to save peat 
forests 

Greenpeace congratulates Asia Pulp & 
Paper - APP - on taking a decision to 
immediately retire around 7,000 hectares 
of existing acacia plantations located in 
two of Sumatra’s threatened peat swamp 
forest landscapes. This decision follows 
the first round of rapid assessment 
management recommendations delivered 
by APP’s independent peat expert team, 
which is led by the Dutch organisation 
Deltares. 

APP’s action to protect and restore 
peatland impacted by its operations is part 
of a wider company pledge, supporting 
global efforts to restore forests and 
reduce GHG emissions, which assists 
the Government of Indonesia’s target to 
reduce greenhouse gas emissions by as 
much as 41%. 

The protection of Indonesia’s 
peatland landscapes requires longterm 
commitments and significant investment. 
APP’s announcement today demonstrates 
a clear recognition of the urgency to 
implement a coordinated approach to 
peatland protection and management. 

Accurate maps, adequate monitoring 
systems, and proper laws to enable forest 
conservation and landscape-level planning 
are lacking. The initiative led by Deltares 
and APP should be adopted by the 
government as the basis for a new model 
of responsible peatland protection and 
management. 

Contact: Greenpeace UK 
Web: www.greenpeace.org.uk 


5R£ffN7igftcr 



Greenpeace congratulates APP 
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BOOK REVIEWS 

m* <t| 

Briony Darnley and Imogen Cooper review three books for you to enjoy 


Upcycled Chic and Modern Hacks 

by Liz Bauwens and Alexandra Campbell 

Not only a sigh of relief for your budget, upcycling is a trendy way to transform 
your home. Step away from mundane mass production and learn how to bring 
new life to old pieces. Packed with inspiration, this book will show you interior 
design in a completely new light as your ‘old junk’ is suddenly filled with purpose. 
The authors invite us to meet the artists behind their fantastically individual 
homes. Victorian beds; old gym lockers; school desks: these creative designers 
show that beauty can be found anywhere. Each room of the house is covered in 
a separate chapter and there is even a section for turning your creativity to the 
garden! While these exact items may not be locatable, Bauwens’ and Campbell’s 
guide provides fantastic inspiration for a dolls’ house - upcycling and ‘hacking’ 
is just as effective in miniature! Whether you’re looking for a traditional touch, a 
contemporary makeover or purely for inspiration, this book teaches that second¬ 
hand is far from second best. 



ISBN: 9781782491859 
Price: £19.99 

Web: www.rylandpeters.com 




The Woodland Year 

by Ben Law 

The Woodland Year is a month-by-month journey through Ben’s woodland 
in Sussex Weald and a celebration of every aspect of sustainable woodland 
management. The book reports on the author’s local woodland - Prickly Nut 
Wood - throughout the period of a year, starting in November. The chapters 
following provide detailed descriptions of how the woodland progresses, but also 
looks in on a number of other woodlands, which allows for comparison between 
environments. 

Ben writes in a chatty manner, which is engaging for the reader, sharing the odd 
anecdote along the way. As well as tips and stories of woodland management, the 
writer has also included the odd recipe, such as a bush meat casserole! 

The book is well laid out, with colourful photographs and useful information 
boxes - these split up the text nicely but don’t distract from the main subject. Ben 
also includes a number of pages looking specifically at single tree species. I found 
this book to be particularly interesting in its approach of looking at the progress 
of woodland throughout a year, recording the changes. 



ISBN: 9781 
Price: £19 
Web: www. 


8562 
95 

.permacu 


Trees for Gardens, Orchards and Permaculture 

by Martin Crawford 

Trees for Gardens, Orchards and Permaculture primarily looks at the rare tree 
species that can be of use to our gardens. The book is aiming to diversify our 
gardens, with alders (Alnus spp.) to fertilise, with trees that have edible leaves like 
lime (Tilia vulgaris) and trees that can be used for fruits, nuts, medicines and 
timber and can be grown in Europe, North America and beyond. 

With an introduction by Huge Fearnley-Whittingstall, the book is split into only 
two sections: ‘The trees’ and ‘Choosing a tree’. Within the first chapter Martin 
looks at over 60 tree species and writes about the less common species, such as 
autumn olives (Elaeagnus umbellata) , butternuts (Juglans cinerea) and Cornelian 
cherries (Cornus mas), offering a look at a diverse range of beautiful, productive 
and multi-functional trees. Within the ‘Choosing a tree’ section, Martin writes 
on picking trees by climate type and winter hardiness, enabling the reader to 
quickly and easily narrow down a selection of trees for every situation. For quick 
reference, there is also a useful index of Latin names. 




TREES for 

gardens, orchard* and jx’rmjcu I Eure 


ISBN: 9781856232166 
Price: £24.95 
Web: www. 
permanentpublications.com 
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SAVE U P TO 30%! 

SAVE 10% ON ANY OF THESE MAGAZINES - OR 30% IF YOU PAY BY DIRECT DEBIT 


Furniture 

Sccabinetmaking 




For those who love 
to make furniture 

Furniture & Cabinetmaking is an 
essential read for the furniture 
maker. Topical features, industry 
news and reliable reviews 
complete the mix of content. 


The best-loved 
woodturning magazine 

Woodturning is the world’s best¬ 
selling magazine for woodturners. 
Every issue is packed with 
projects, essential advice for 
both the hobby woodturner and 
professional, and features on 
turners around the world. 


Guidance and inspiration 
for ambitious carvers 

Through fantastic projects and 
instructional techniques from top 
professional and talented amateur 
carvers, Woodcarving offers 
something for everyone. Project 
include wildlife, chip carving, 
relief, and stylized carving. 


3 EASY WAYS TO SUBSCRIBE 

1 CALL I 2 VISIT I 3 POST 


01273488005 
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GMC Publications Ltd, FREEPOST BR2265, 
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Email 




Subscription options (please tick the appropriate magazine and price) 


Furniture & Cabinetmaking (12 issues) 
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Woodturning (12 issues) 

Woodcarving (6 issues) 
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Router Bits 
and Sets 


Saw Blades 


Cutter Heads 
and Knives 


For a catalogue or more information please visit 

www.cmttooling.co.uk or call 01202 611123 

Alternatively for your nearest stockist visit 
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Hand woodworking 



Creating a 
cutting board 

using breadboard ends 

Michael T Collins takes us through the process 
of making a cutting board with breadboard ends 


• Plough plane 

• Mortise chisel 

• Mortise gauge 

• Mallet 

• Brace and bits 


O ur kitchen table has been 
handed down for several 
generations. In the centre of 
the table is a severe bow; however, 
the bow in the wood is not caused 
by poor workmanship. The table is in 
fact a nice piece of furniture. Instead, 
the bow is caused by the actions of 
humidity and natural stresses in the 
wood. This could have been avoided in 
a number of ways: the tabletop could 
have been made thicker - making it 
less pleasing on the eye - or the ends 
of the table could have been screwed 
down - not an option in this case 


because of the sliding extension leaves. 
The only option would have been to 
use breadboard ends. 

Essentially breadboards are nothing 
more than pieces of wood attached 
across the end grain of a panel, 
preventing it from cupping and at the 
same time allowing it to expand and 
contract seasonally. 

Breadboards lend themselves to 
any construction where boards need 
to be kept flat, including tabletops 
and cutting boards and even doors. 
Aesthetically, they also provide a 
clean and pleasing finish to end grain. 



The bowed table 



A breadboard attached with pegs 
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The construction 

Construction-wise they are similar to 
panel doors, with breadboards taking 
the place of the rails on the panel door 
but with some added complexity. 

There are many ways that 
breadboards can be joined to the panel: 
sliding dovetails, splines, tongue & 
groove, screwed, dowels and mortise 
and tenon. Sometimes no one method 
holds the answer and a combination of 
joints is required. 

Power tools have made the process 
of making breadboards very easy; for 
example, cutting a sliding dovetail 
in the end grain with a router is a 
relatively simple task. However, hand 
cutting a dovetail across just a 305mm 
piece of end grain, let alone a 915mm- 
wide tabletop, would be difficult. 

With hand tools, the preferred 
method is a plain tongue & groove 
joint. This method works well if the 
breadboard is to be supported by the 
table’s skirt. If the tabletop extends 
beyond the base, then it is better to 
combine a tongue & groove with 
tenons, where the combination of 
joints holds the breadboard tight to 
the panel and offers additional strength 
and stability. 


In this article I will demonstrate this 
joint by making a cutting board about 
25 X 305 X 460mm. 

Preparation 

Glue up the panel boards, bringing 
them to final dimension and making 
sure the ends are square. I covered the 
making of a simple tabletop in issue 
2. The breadboards are made from 
straight grain wood and cut about 
50mm longer and 3mm thicker than 
the panel. The size of the breadboard 
is a purely personal decision, but the 
final appearance and proportions need 
to be taken into account. 

The joint 

Cut the tongue & groove one-third as 
thick as the material - offsetting them 
towards the top gives greater strength 
below the tongue. 

Laying out tongue and tenon 

I I generally use an odd number of 
evenly spaced tenons. Make the 
mortises as deep as possible to resist 
any downward stresses on the ends 
but don’t make the depth much more 
than 4 /5 through the breadboard, unless 
creating a through tenon. 



Using the marking knife, firmly score 
the length of the tongue on the ends 
of the panel. In this example, the 
breadboard width is 50mm so the total 
length of the tongue is approximately 
45mm. Evenly space the tenons along 
the breadboard with the outer two 
starting about 50mm from the ends. 
Make the tenons about 45-63mm wide. 

Set the mortise gauge to the width of 
your mortise chisel - 10mm - and mark 
the location of the tongue from the face 
side - remember to offset the tongue 
towards the panel’s top - 6mm above 
the tongue and 10mm below. You can 
then scribe the location on the end 
grain and around the end grain onto 
the face edge. > 
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Hand woodworking 


Layout of the mortises 

2 Using a pencil, transfer the depth 
of the tongue to the ends and face 
of the breadboard. Using the same 
mortise gauge setting, layout the 
location of the groove. On the face 
edge, draw the location of the tongue, 
tenons and mortises on the face, giving 
an ‘X-ray’ view of the hidden joints. 


3 Cut the groove by setting the 

plane’s depth stop to the depth you 
decided for the tongue. Plane between 
the gauge marks, starting at the far end 
and working back towards yourself. 

Chopping the mortises 

4 Mark the mortise depth on the 
chisel with a magic marker and 
chop out the mortises. Start about 
3mm from one end of the mortise 
and march the chisel - bevel facing 
the direction of travel - to within 3mm 
of the other end, then about face and 
march back. Repeat the process until 
the depth has been reached. Finally, 
tidy up the end walls by chopping 
vertically down. 


Cutting the tongue 


5 Set the combination plane’s depth 
stop to a hair less than 6mm on the 
top and plane a 10mm wide rebate. On 
the bottom, change the depth stop to 
a hair over 10mm and cut a rebate. 


5 You can now plane away the waste, 
using the shoulder or jack plane, 
down to the scribe line. If you angle 
the plane slightly on the shoulder side 
for the first few cuts, you can then 
remove the rest of the wood using the 
shoulder as the fence - this will leave 
a tongue approximately 10mm-thick. 

7 The next step is to clean up the 
shoulder and the tongue, using 
a combination of shoulder... 


... and block planes. 



Cutting the tenons 

9 The next step is to transfer 
the tenon locations from the 
breadboard back to the panel. From 
experience, a 303mm piece of top 
quality cherry (Prunus serotina) can 
move as much as 3mm seasonally, 
so the tenons need to have space to 
expand into. To compensate, make 
the outer-most tenons about 3mm 
narrower than the mortises and the 
inner tenons 1.3mm narrower. 
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Si ^\Once the tenon widths have 
-L been determined, you can begin 
to saw down to the tongue line. Then, 
using a coping saw, start to cut away 
the waste. At this point, the fit can be 
tested and any adjustments can be 
made as necessary. 


11 


You can then begin to clean 
up the tenons with the aid of 


a rasp. 

Si ^ The final joint should go 
-L together without undue force, 
although you may need to use the 
mallet to get it apart. Tenons tend to 
crush fibres as they are pushed home, 
bending them into the mortises and 
acting like barbs. Another reason why 
the breadboard ends are made extra- 
long is so that they can be knocked 
apart without causing any damage. 

Pegging the batten 

Si OWith the joint disassembled, 

J. drill 6mm holes through the 
breadboard about halfway down the 
tenon. As soon as the drill bit emerges 
through the other side, withdraw and 
then drill from the opposite side; this 
will avoid any tear-out. Place a small 
block of wood inside the mortise to 
avoid internal tear-out. 

Si A The next step is to reassemble 
i^Tthe joint and mark the location 
of the hole on the tenon. Again, 
disassemble and drill holes through 
the tenons... 

Si |T ... but offset them towards the 
-LJ shoulder by about 1.5mm or, 
as Joseph Moxon said in the 18th 
century “the width of a shilling.” 

Si X The outer tenons need to 
J. ^Jhave two holes drilled and 
offset either side of the mark... 


17 


this can then be elongated 
by chiselling out between. 



Making the pegs 

Si Q Pegs are split out of straight- 
-L ^/grained contrasting mahogany 
(Khaya ivorensis), which helps to add 
visual appeal. Splitting them gives a 
peg substantially greater strength than 
if they were sawn. Use a chisel to pare 
them into tapered pins. Another very 
quick way to taper the pegs is to use a 
pen knife or pencil sharpener. You can 
even use square pegs, but take care not 
to split the wood. >■ 
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let it cool. To apply, smother the wood 
with the paste using a lint-free cloth, 
let it dry for a few minutes then wipe 
off. You can also apply the mixture as 
a liquid by warming it again. The finish 
will need to be reapplied once in a 
while. The beauty of this concoction 
is that you do not need to remove the 
previous finish. 


^ O Properly treated, your cutting 
\Jboard will give you many years 
of good service. For tabletops, a more 
durable finish is required - use a good 
quality varnish or Danish oil. ■ 


Michael T Collins 

British-born Michael has 
been working with wood 
off and on for 40 years. 

He moved to New York in 
1996 and over the years, 
has made bespoke furniture, including 
clocks, inlay work, Adams fireplaces, 
book cases and reproduction furniture. 
www.sawdustandwoodchips.com 
Twitter: @sawdustandwood 


Si Q Reassemble the joint - there is 
17no need to glue this joint but if 
you must, glue just the centre tenon 
in place. Hammer the pegs home and 
then saw off close to the face of the 
breadboard. 


^ ^\If the breadboard stands proud 
of the panel, then simply plane 
with the sole of the plane resting 
on the panel and angled onto the 
breadboard - by planing this way the 
breadboard will be brought down to 
the thickness of the panel without 
marring the panel surface. 


Throughout the year the table 
will move, pushing and pulling 


the edge beyond the breadboard end. 
Because of this movement, take care 
to initially centre the breadboard 
so that any seasonal changes occur 
symmetrically across the width. Scribe 
a line and saw off the extra wood, 
plane flush and then ease all the edges. 


The finish 

^ ^Sand with 120 then 220 grit 

paper. For protection, use any 
food-safe finish - I like to use a mix of 
mineral oil and beeswax. Warm half 
a pint of mineral oil in a saucepan 
over very low heat, then melt a small 
egg-sized chunk of beeswax in it. Stir 
the mixture to dissolve the beeswax. 
Pour the mixture into a glass jar and 
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A great package deal 


Sharpen all knives, scissors axes and most carving tools straight out of the box 


BrWjare 


For more information call 03332 406967 or visit brimarc.com/tormek 

Prices include VAT and are valid until 31 st December 2015 or while stocks last 


Sharpening Innovation 


7 

YEAR 


Now £349.96 

Normally £464.96 
Code 717659 


Give your everyday hand tools 
a whole new edge! 


TormekT-4 Water Cooled Sharpening System 
with the Tormek HTK-706 Hand Tool Kit 

• Compact, high quality sharpening system with 7 year warranty 

• NVR switch - extra safety in the event of an interruption of power 

• 200mm (8") diameter stone with stainless steel shaft 

• Stone grader helps create the perfect edge with grinding, sharpening 
and honing at 250,1000 and the equivalent of 4000 grit as standard 

• Ideal for sharpening hand tools, knives, scissors, woodturning and 
woodcarving tools 

• SP-650 Stone Grader and AngleMaster included 

• Strengthened housing for improved sharpening results 

• Solid zinc, precision machined top incorporating the handle 


SVM-45 SVM-140 SVM-00 SVX-150 SVS-32 SVA-170 


Hand Tool Kit contains: 

SVM-45 Short knife jig 
SVM-140 Long knife jig 
SVM-00 Small knife holder 
SVX-150 Scissor jig 
SVS-32 Short tool jig 
SVA-170 Axe grinding kit 
All contained in a quality 
storage box. 
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THE VERY BEST WOODWORKING TOOLS 
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Woodland ways 


Carrying on with his series, woodland expert Gary Marshall 
tells us about underwoodsmen and the vital work they 
carried out in both woodland dell and forest glade 


W hen I was a kid I judged 

trees by my ability to climb, 
hide and play in them and 
woods by their ability to conceal dens. 
The best trees were the tall ones with 
platforms, like clefts or those with 
long bouncy boughs. Hazel (Corylus 
avellana) and willow (Salix spp.) 
provided sticks for bows, ‘swords’ 
and other imaginary weaponry. I even 
learned some of the species a little by 
this method too! 

Ever in search of the ‘ultimate’ 
tree or stick, our small gang would 
sometimes squeeze through chestnut 
(Castanea sativa) paling into a strange 
private woodland in parkland. Its trees 
were not ‘normal’. In our childish 
minds they looked like lollipops; some 
with the sticks upwards and some 
with the sticks inverted. Throughout 
my childhood this puzzled me. Why 
were the trees - mainly oaks (Quercus 
robur), with some sweet chestnut and 
hazel - so odd? Of course, I now know 


that this wood carried all the signs of 
the work of underwoodsmen, who 
had decades ago coppiced, singled 
- i.e. selected a single stem from a 
multi-stemmed coppice stool to grow 
on - and pollarded the trees to provide 
logs, poles and flexible rods for various 
estate uses. 

Foresters favour tall, straight trees 
for ease of extraction, predictable 
long, strong fibres and a good return 
on their - or their shareholders’ - 
investment. Not necessarily so for 
the underwoodsmen who use wood 
from coppiced trees and round timber 
that grows beneath the main canopy 
trees in the understorey. They may be 
looking for certain bends and character 
features to use - a twirly stick created 
by honeysuckle - or for long flexible 
binders for weaving the top of a laid 
hedge. Also, there are specific markets 
for certain species - alder (Alnus 
glutinosa) for clogs, bundled birch 
(Betula pendula) twigs for besoms 


Lollipop 
trees - 
sketchy 
memories 
from my 
past 



or horse jumps, for instance. Although 
tasks can be easier with power tools, 
chainsaws and the like, hand tools 
and old skills are often preferred. 

Woods come in many shapes and 
forms. Many ancient woodlands - i.e. 
woodland that has been in existence 
since at least 1600 in England and 
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PHOTOGRAPHS BY GARY MARSHALL 



Above: Stash of hornbeam for charcoal 

Right: Twirly stem created by honeysuckle constricting 

a goat willlow’s growth 


Wales - have a ‘coppice with standards’ 
structure. When well managed, 
these woods are dynamic - good for 
nature and woodsmen. I’ll touch on 
their management in future articles. 
Familiar products from such woods 
include split hazel and other hurdles; 
chestnut post and rail and other 
fencing; hay rakes, stakes and binders 
for hedge laying; bean poles and pea 
sticks and horse jumps and hop poles, 
to name just a few. 

Although not always in the 
understorey, various species of 
willow are frequently planted and 
grown in blocks in withybeds in 
damp situations. Willow is still being 
extensively used for basketry and 
increasingly for living willow features. 

Must we increasingly depend 
on synthetic materials for everyday 
items? Such materials can damage 
the environment and deplete non¬ 
renewable and rare global resources. 
Perhaps not - while there is an 
interest in keeping alive or relearning 
those woodland skills used by our 
forefathers. 

Go back a few centuries... 

Imagine no mass-produced synthetics. 
Some woodlanders might have had 
a few valuable, well-honed tools, 
possibly from a travelling salesman, 


maybe handed down from father to 
son, maybe from a local blacksmith. 
You’ll know some of the old tools, 
including: sharp knives, saws - larger 
saws were more likely to have been 
used by dedicated sawyers; axes - 
hand axes, side axes, felling axes; 
billhooks, smaller spar hooks, draw 
knives, chisels, gouges, augers, braces 
and bits and froes - the list goes on. 

Everyone used small wood. From 
faggots for the bread ovens to cleft 
fencing for keeping stock in and wild 
animals out. From wooden spoons to 
rough tables, chairs and box beds, 
from mallets to ladders. 

Before coal became readily available, 
charcoal burners were also vital 
underwoodsmen. They’d move camp 
to cut and cook charcoal in regrown 
cants - rotational coppice - in large 
woods. Overuse of charcoal, loss of 
large timber trees to shipbuilding and 
careless livestock overgrazing, allowed 
heathland to replace woodland in 
some areas. 

Woodland folk needed to care for 
woods like stewards to ensure their 
survival. They’d select the best trees 
to grow on for their masters and 
for their own use, look after access 
ways and maybe even get involved in 
keepering and game management. 
They’d build cleaving brakes, draw 


horses, pole-lathes, weaving frames 
and any other larger implements 
needed. Children would learn hand- 
skills early, the meaning of sharp as 
well as what was and was not edible 
or of use. Almost every inanimate 
object used and owned - if folk 
were lucky enough to own anything - 
was made from wood, plant fibres or 
animal products. Living by the seasons, 
laying in a store of seasoned wood 
and provisions for the winter, were 
they just scratching a hard won 
living? Maybe, but I suspect many 
had skills and an understanding of 
nature and natural materials that 
modern people would like to pass 
on to future generations. Long 
live the woods and long live the 
underwoodsmen - and women! ■ 

Gary Marshall 

Gary has had a life-long 
interest in woodlands 
and the countryside. He 
trained in countryside 
management and subsequently 
ran a company working with the 
local County Councils and Unitary 
Authority and their Countryside and 
Rights of Way Teams, as well as a wide 
range of conservation organisations. 





Hay rake - from produce harvested from the understorey 


Coppice produce - harvested hazel binders, for hedgelaying 
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Turners Tool Box 

David Martin 




Creative welsh Woodturning Ltd. 

Turners Tool Box.Com 

Woodturning - Woodworking - Woodcarving 
Tools & Accessories 

Log On To: 



Robert Sorby 
Patriot Chuck 


www.tumerstoolbox.com 


New 

Stylus Pen Kits 
Majestic Pen Kits 

Something for everyon^ 







Axminster SK114 
Evolution Chucll 


Vs 



New 

Workshop Safety 
Protection againsi 
bv Dust 


Colt HSS-M2 150mm Pen Drill Bits 
Sizes from 7mm upwards 

For more information or to place your order visit www.turnerstoolbox.com Order online Open 24hrs 
All at the click of a button and delivered straight to your door. Or place your order over the telephone 
Email: info@turnerstoolbox.com - Tel: 01873 831 589 - Mobile: 07931 405 131 
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Delivered World Wide 


Learn To Carve Like A Pro 


Beginner 2-Bladc Sassma 

Craft Carver Set 


Bcgim11'r 3 -REaif ^ Ztefsm 

Craft Carver Set 






Flexcut's Beginner Craft Carver Sets have everything you need to get started 
- carving tools, wood, step-by-step instructions and a how-to DVD. Our 2-blade 
set features an attractive leaf pattern, while our 3-blade set has a fun cowboy 
boot project. Each project takes less than two hours to complete. The carving 
tools in each set are professional grade and made in the USA. The blades are 
factory-sharpened and ready to use right out of the pack. Interchangeable 
handles let you change blades easily and quickly. 


A GREAT 


— If- 

/( 


Beginner 

Palm & Knife Set 




This Beginner Palm & Knife Set is 
great for projects such as walking 
sticks, tableware and small figu¬ 
rines. The set includes our popular 
Cutting Knife, Detail Knife and top 
two Palm Tools. 



Find out about Flexcut carving tools www.brimarc.com/flexcut 
Find prices or your nearest stockist www.brimarc.com/stockists 
or call 0333 240 69 67 



CARVING TOOLS 













Hand woodworking 


GREEN WOODWORKING 



Striking a cord 

Lee Stoffer shows you how to make a basic club, 
which can be developed as you wish 


C lub, mallet, beetle or maul. Call 
it what you will, a lump of wood 
with a handle used to persuade 
other tools to perform is often called 
for in green and seasoned woodwork 
alike. We’ve all got our favourites too! 
I’ve made lots over the years, some 
rough and ready and some slightly 
more refined and durable, depending 
on time and materials available. 

I’ve always preferred to strike steel 
tools with a wooden one where 
possible. It may be slightly less 
efficient, but there’s much less chance 
of the steel tool getting damaged and 
it’s less noisy too. Obviously, if the 
steel isn’t getting damaged then the 
wooden striker is going to be taking 
the strain, so here I aim to show you 


a really quick way to make a simple 
one-piece club using only simple hand 
tools. I use one of these every day and 
they can last a couple of years if you 
use the right timber. 

I have come to favour ash (Fraxinus 
excelsior) and elm (Ulmus procera) 
for the job. Either timber can make a 
decent one-piece club but they also 
combine very well for a two-piece 
mallet using the elm for the head and 
the ash for the handle. Oak (Quercus 
robur) or sweet chestnut (Castanea 
sativa) would probably also yield 
acceptable clubs. Choosing a branch 
union for the billet can be useful for 
strength and to create the desired 
head shape/weight with minimum 
waste removal. >- 


Timber selection 

In this case, I’ve selected an otherwise 
useless looking bit of ash to replace an 
old club that is getting towards the 
end of its service life. I’ve chosen this 
piece because it has an inherent 
strength being cut just either side of a 
fork with fairly even growth on each 
limb. The main reason for this is that 
it’s effectively one big knot, so very 
split resistant. It also means that there 
should be at least some end grain 
presented on the striking faces, which 
will help retard de-lamination, which 
is the main downside to using ash 
compared to elm - that said, I feel 
the ash is better at absorbing the 
shock loading. 
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1 Firstly, mark out the end of the 
handle approximately 30 X 40mm 
roughly in the centre of the billet - I 
used the end of the old club as a guide. 


Take a rough measurement to the 
edge, in this case around 23mm. 


3 Transfer the measurement to 
your saw. I used masking tape to 
provide the line, but you could use 
a marker pen or pencil. 


4 Decide how long the handle 

should be and mark the position. 

5 Start cutting on the mark, down 
to the line on the saw. Rotate 
the billet so you have completed a 
circumferential cut to the depth mark 
on the saw. 

5 Using the lines drawn in step 2, 
offer up a froe or axe to be struck 
by... you guessed it! 

7 Split off the waste from four sides 
as best you can. Ash usually cleaves 
fairly well and the wood should come 
off in four chunks down to the stop 
cut. Elm could be more problematic 
due to the twisty grain that makes it 
ideal for a mallet head! 

8 Next, start to clean up and taper 
the handle slightly towards the 
head to create a bit of a pommel to 
give a positive grip. 


Wooden lawn bowls 

If you can find any old wooden green/ 
lawn bowls they are made from lignum 
vitea (Guaiacum officinale), one of 
the densest woods there is and very 
resistant to impact, hence it use being 
used for the bowls in the first place. 
These can be sawn or turned down 
and drilled out to make probably the 
most durable mallet heads. Combine 
this with a good cleft ash handle for a 
classy, heavyweight striking device. 
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Hand woodworking 


9 Now pay a little attention to the 
head, clean it up and balance out 
a bit so you have two opposing faces 
that can be used for striking. 

I also usually slim the width a 
little, which helps when used 
with the froe to avoid grazed knuckles 
and also helps to balance the tool and 
give it a bit of forward weight. 

n it’s well worth spending a few 
minutes with a knife cleaning 
up any rough bits of the handle to 
prevent splinters/blisters in use. 





Si ^ That’s almost it for making your 
J. club. Note how the old one 
has lost width and weight due to de¬ 
lamination. It started life a very similar 
shape to the new one and has been 
used regularly for a few years now. 

Si O If you have a lathe and fancy a 
-L slightly more complex project, 
you could try an elm head on an ash 
handle. Turn the handle with a tenon 
to fit through the head somewhere 
between 25mm and 38mm. Depending 
on size, make sure the handle is 
properly dried before fitting to the 
head with a wedge. I also turn little 
one piece elm clubs for light chisel 
work, such as fitting hinges. 


Si A Another collection of useful 
-L lumps of wood, the long 
handled one can be stood on the floor 
and picked up without having to bend 
over when working at the axe block. 


So, there’s a couple of ideas to try out. 
The simple club really need take no 
longer than 10-15 minutes to make. 
You can make them as fancy or as 
rough as you like - just remember that 
if you make them look too good, then 
you might not want to hit anything 
with them! ■ 


Lee Stoffer 

Lee Stoffer has finally 
decided to turn his 
passion for green 
woodworking into a full¬ 
time occupation, making, teaching 
and demonstrating. Lee can be 
found showing off his skills at many 
woodworking shows and events. 
Web: www.covertcraft.com 
Facebook: www.facebook.com/ 
covertcraft 
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Upcycling & restoration 



TRADITIONAL 

CRAFTSMANSHIP 

Reproduction of 19th-century marquetry 

Amber Bailey takes us through the steps for completing a 
marquetry panel, which she made for her final year project 
while studying at Bucks New University 


21ST-CENTURY CRAFTSMEN are 
blessed with an infinite selection of 
materials and tools to ‘get the job 
done.’ There are even machines that 
we can programme then sit back and 
watch do the work; getting to this point 
in the evolution of technology has been 
down to the previous hard slog of our 
ancestors. Despite a lack of materials 


and a bare minimum of tools, this 
didn’t prevent the creation of objects 
beautifully adorned through intricate 
precision. 

Held in Blythe House among the 
Victoria & Albert Museum collection is 
an impressive 19th-century marquetry 
panel I have fallen in love with. I’m no 
stranger to modern knife cut, but what 


about traditional marquetry, 
exactly how different is it? 

As I will show in this article, 

I decided to set myself the little, or 
as it turned out, rather big, challenge 
of reproducing this panel using 
authentic materials and techniques 
to see how I would fare against the 
superiority of the original craftsman. 
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Palais de I’lndustrie (Exposition Universelle 1855) 




Visiting the original panel 

On close inspection of the original 
panel 1 realised, to my horror, 
that despite the marquetry being 
extremely skilful and tight fitting, 
it had also been cut and incised 
in large sections rather than as 
individual pieces. It felt slightly like 
being punched in the stomach. 1 had 
wanted the marquetry to be cut as 
intricately as it appeared, using every 
ounce of skill that the craftsman had 
possessed, but even in the 1800s time 
was an overhead that couldn’t be 
unnecessarily squandered. 


The original panel 

In the style of 16th-century marquetry, 
the panel is of Italian origin by an 
unknown maker. Dated between 
1850-1855 it has been under the 
ownership of the Victoria & Albert 
Museum all its working life. Bought by 
museum staff, the sample panel came 
directly from the International 
Exhibition - Exposition Universelle - 
held in Paris, 1855. Costing £10, it was 
chosen as a fine example of marquetry 
in the hope that it would set a high 
standard of quality for British 
Furniture Makers to aspire towards. 

Initial research 

The V&A Museum has a brilliant online 
archive that allowed me to access the 


original panel’s file and a high- 
resolution photograph. Knowing the 
panel measured at 635mm squared, I 
printed out the photograph in full 
scale. Mounted on a piece of board this 
acted as a master copy of the design to 
trace or use as reference. 

Identifying the unspecified ‘various 
veneers’ was a task easier said than 
done. Examination from numerous 
furniture industry members proved 
inconclusive. A whirlwind visit to the 
workshop of John and Louise Cropper 
resulted in confidently deciding that 
the veneers consisted of: birch 
(Betula pendula), sycamore (Acer 
pseudoplatanus) , pear (Pyrus 


communis), walnut (Juglans nigra), 
mahogany, cherry (Prunus avium) and 
dyed holly (Ilex spp.) . They also gave 
me one of the most important pieces 
of advice that I still follow when 
working with marquetry. You may 
begin with a long list of veneer species, 
but you will reduce this down to fewer 
than 10 and treat these to create a 
greater array of colours and give the 
design more depth. The panel consists 
of various veneers, mother-of-pearl and 
ivory surrounded by a background of 
macassar ebony (diospyros celebica) 
veneer, ahered onto a handmade 
mahogany (Swietenia macrophylla) 
plywood groundwork. 


CREATING THE REPRODUCTION PANEL 


Testing - no room for mistakes! 

Taking on such a mammoth project 
I wasn’t going to leave anything to 
chance. I completed a series of tests to 
decide on my best options: 

• Cutting methods 

• Protein glues 

• Gluing with bulking agents 

• Cleaning with oxalic acid 

• Making and incising an artificial ivory 
substitute 

• Fuming veneers 

• Making plywood 

Preparing the materials 

To create a wider variety of veneer 
shades than my initial selection 
allowed, some of the veneers were 
fumed with ammonia for 12 and 24 
hour periods to provide extra tones. 
Dyeing the holly veneer green 



A sticker system made it easier to 
identify the number of veneer variations 
in the design 


consisted of a soaking for several days 
in a mixture of copper wire wool and 
distilled vinegar. Traditionally, green 
was a popular colour to use in 
marquetry, often found to be retaining 
its colour after other natural dyes have 
faded. 

To protect the veneers from damage 
during the cutting process, all were 
backed with newspaper then packeted 



The holly veneer was placed in a sealed 
container under a layer of copper wire 
wool with distilled vinegar poured on top 



The mixture gave a very muted green 
colour 
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Fuming masur birch can give the wood a 
much darker appearance 



Tracing sections of the design from the 
master copy 



The artificial ivory substitute (right) took 
a number of changes to its composition 


between two pieces of constructional 
beech (Fagus sylvatica) veneer 
overlaid with a design tracing. 

The original panel may include ivory; 
however, CITES regulations stipulate 
that today only p re-1947 worked ivory 
may be used. I could not justify the 
genuine article for a reproduction 
so set about making my own from 
West Systems Epoxy Resin and 
Microlight, colour matched via 
the aid of pigments. 

Handmade plywood 

Not everyone will agree that plywood 
is a particularly desirable product 
but there is no denying that it is the 
perfect groundwork for marquetry. 
Traditional craftsmen recognised its 


r 



A finished packet ready for cutting 



The plywood groundwork ready and 
waiting 


stable structure could combat wood 
shrinkage. For them the process 
required each layer to be cut by hand. 

I got as far as producing a small sample 
before I realised that it would quite 
possibly take me forever to make a 
whole groundwork, a vast quantity of 
thick mahogany veneers became the 
ideal solution. 

The width of the plywood was too 
large for a single sheet of veneer per 
layer, four strips were taken together 
and the layers were alternately stacked 
until the groundwork reached the 
required 10mm thickness, adhered 
with fish glue. 

Cutting the marquetry 

Traditionally, marquetry was cut using 


Almost ready for the background 


a fretsaw supported on a fretsaw 
table. As successful as this was, it 
didn’t take long before I felt I had 
earned an upgrade, splashing out on 
a Knew Concepts titanium birdcage 
fretsaw along with the gift of a purpose 
built jeweller’s table. 

The background proved somewhat 
trickier. Locating a single sheet of 
macassar ebony (Diospyros celebica) 
at the width of 635mm was always 
going to be a no-goer. Instead, the 
background was made up of a series 
of thin strips placed alongside one 
another. No matter how many access 
holes were drilled the veneer was 
impossibly long for turning the blade 
at the correct angle. A chance visit to 
Wycombe Museum had me stumble on 
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Fitting the marquetry into the first strip of the background 


their displayed treadle fretsaw; its long 
length saw arm gave a generous turn 
angle. A few short days of searching 
and a treadle fretsaw was soon on its 
way to me, proving just the tool for 
the job. 

Creating the panel 

With the marquetry and plywood 
ready to be glued up but the mother- 
of-pearl yet to be flattened smooth, 
a solid veneer press would therefore 
be redundant here. A vacuum press 
allowed for all the air to be removed 
around any undulations in the 
marquetry distributing even pressure. 

Smoothing down the mother-of- 
pearl took a diamond coated sanding 
attachment on a rotary tool, the rest 
of the panel being scraped flat with a 


piece of broken glass - far less hard 
work than a cabinet scraper! 

A quick once over with oxalic acid 
cleaned sawdust and dirt from the 
wood grain leaving a clear surface 
ready for polishing. 

With the artificial ivory substitute 
firmly stuck in place, it could now 
be incised, carved with modelling 
tools and in-filled with black ink. 

Polishing the panel took several 
layers of super fine white shellac, first 
to seal the wood and then to build up 
a slight sheen. Just as the original had 
been waxed, Microcrystalline provided 
the silky finish I had hoped for. 

Completed and in record time! 

It only took over 700 hours... but 
definitely worth the blood, sweat 
and tears. ■ 



The incise markings are sketched out 
with a pencil before carving to avoid 
mistakes 




A diamond coated sander was the only 
way to ensure the sander did not wear 
out before the mother-of-pearl! 



Delicately cleaning between the marquetry 


To view the original marquetry 
panel or to see what other treasures 
are held at the V&A, check out the 
museum’s website and collection 
archive: www.vam.ac.uk or 
collections.vam.ac.uk 


Amber Bailey 

Amber is a skilled 
marquetarian and 
surface design artist 
who graduated from 
Bucks New Uni in 2014. 

She is now based in Paris at the Ecole 
Boulle where she will complete her 
studies in the art of marquetry and 
Boulle metalwork, continuing with 
this traditional decorative skill. 

Web: www.abmarquetry.com 
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Lathes 

Chucks 

$ 

Tools 

Hardware 

$ 

Abrasives 



Patriot Chucks 
Record SC3 chucks 
Record SC4 Chucks 
Multistar chucks 
Chuck accessories 


Polishes 

$ 



Camvac 

Extractors 


Microcrystalline 
Grinding Wheels 

VvOOd for cool cutting and a 

blanks ,ine ^ 


♦ 


Hundreds of wood blanks 
on display and priced 



Pyrograph 
machines 
& 

Much more! 


Shop is open 
Tuesday to 
Friday 
9 to 4 
Saturdays 
9 to 12 


, 


We have manufactured fine pyrography tools for over 40 years. 

Outfits starting at £109.75 


Order online www.peterchild.co.uk 
or telephone 01787 237291 



WOODTURNING SUPPLIES 

The Old Hyde* Little Yehthani, Nr Halstead? Essex COS 4QT 
Tel 01787 237291 Fax 02787 238522 immv.pvterehUd.coMk 





Quality Tools to 
atch our Service 


FREE Lime Blanks* with 
Pfeil Carving Tools 




Make Savings 
on ProEdge 
Sharpening 
System 


LiL’-NicKen 

TOOLWORKS 

-r-- 

Huge Price 
Reductions on 
Lie-Nielsen 
Toolworks 


hamlet 


FREE Turning 
Blanks* with 
Hamlet Craft Tools 


NEW SuperNOVA 
Woodturning 
Chucks 


Specialist 
Timber 

TOOLS AMD MACHINERY 


WE ARE EASY TO FIND: 

1 V 2 miles from the M6, J40. 

Take the A66 towards Keswick, 
turn left at first roundabout, 
follow the Brown Signs to 
The Alpaca Centre. 

G&S SPECIALIST TIMBER 

The Alpaca Centre, Snuff Mill Lane, Stainton, Penrith, Cumbria CA11 OES. 
Tel: 01768 891445. Fax: 01768 891443. email: info@toolsandtimber.co.uk 


Open 8am to 5pm daily. 
10am to 5pm Saturday. 
Closed Sunday. 

* Terms & Conditions apply. 
See Website for details 



































Power woodworking 


PLANS -YOU 



Workbench t 

Simon Rodway shows you to how to make your very own workbench 



CUTTING LIST 

Top 

13 @ 1,500 x 94 x 44mm 

Legs 

8 @ 871 x 94 x 44mm 

Rails 

4 @ 572 x 94 x 44mm 

Rails 

2 @ 1,104 x 94 x 44mm 

Slidingjack 

I@700x94x44mm 

Batten 

1 @ 1,104 x 20 x 20mm 

Batten 

I@964x20x20mm 

Shelf 

1 @ 1,154 x 440 x 18mm 

Battens 

2 @ 1,104 x 20 x 20mm 

Battens 

2 @ 396 x 20 x 20mm 

Optional leg vice and parallel guide are not 

included in this cutting list. Batten section 

sizes to suit Ply splines not included. 


T here are probably two main 
reasons for building your 
own workbench; cost and 
customisation. Although there are 
any number of budget workbenches 
available these days, especially via 
internet shopping, there is always 
a trade-off in terms of robustness 
and quality. If you add to this 


the possibility of designing in 
special features, vice locations and 
especially overall sizes, in particular 
the height to suit you, then there is 
a pretty strong argument for self- 
build. Obviously, with this in mind, 
the major dimensions shown on the 
plans are for guidance and would 
need to be adjusted accordingly. V 
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My starting point for this workbench you can achieve a perfectly flat top at of 44 x 94mm sections glued together, 

is to streamline the build and minimise a bargain price by using two layers of Suggested dog-hole locations for the 

waste and construction time. I’ve 30mm MDF. By screwing the two layers top are shown on the plans. The legs 

therefore built almost the whole thing together the top piece can become a are then joined using rails top and 

from standard softwood sections, in sacrificial layer, removable when it bottom to form a frame at each end. 

particular 44 x 94mm timber. You can gets too damaged. I have shown through tenons as a 

use this to make the top, rails, legs, The top I have shown, however, jointing method but domino jointing 

sliding jack and shelf supports or treads a middle path between these is a bit quicker. The top rails have 

long rails. It’s not uncommon to see two options and uses a lamination of slotted screw holes - slots at right 

workbenches with a softwood frame the standard sections, glued together angles to the grain direction of the 

supporting a hardwood top and if using ply splines or loose tongues top - to fix the top to the frame, 

this is a route you want to pursue, it’s stopped 30mm from each end. If you 

possible to purchase the top readymade use a biscuit jointer, this is an equally Storage 

and just add the frame underneath. effective method and could be used To allow you to either move or 

At the other end of the cost spectrum, on the legs as well, which are pairs store the bench easily, the long rails 


Toy constructed of b4mm x 44mm sections guued togfchef Joints can be 
strengthened ustngrpmced btsAultiorply mu/ies/lposd tongues ms shown, 
stopped approx. 54mm from ends 

end frames a rejoined by3f4 44mm 
ra ilL using th r A ug h te no ns a s show n or 
irkof dominos, at each end 



Tool shelf In plywood or timber 
supported qn bqttens sorewed 
to Insides of rails 


Sliding board \ac\z runs on battens 
screwed to bottom rail and underside 
of top, used wluh vise to support 
la rger tlmb er pieces 


Long rails fixed tTend frames using - 
demountable bolt-fixings to allow the 
bench to be moved or stored 
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which join the two end frames use 
demountable bolt fixings. With these 
rails bolted in place, simply screw 
battens to the inside face of the end 
and long rails at the same height as 
supports for the bottom shelf. I’ve 
shown this made from 18mm ply, 
which, when screwed down into the 
battens will really add to the rigidity 
of your workbench, as well as 
providing a really useful storage area. 

The sliding jack 

The final piece I’ve added is a sliding 
jack, which can provide additional 
support when working on bigger 
pieces. Screw the battens central on 
the long bottom rail to the top of this 
rail and the underside of the top and 


notch out the top and bottom of 
the jack to the same width as your 
battens, but slightly deeper to minimise 
binding when you move it. Make the 
jack 2-3mm shorter in height than the 
space between the top and the bottom 
rail for the same reason. Stop the 
bottom batten short at the vice end 
to allow removal of the board. 

I’ve also shown an optional leg vice, 
which is often used in conjunction 
with the sliding jack. These are really 
useful if you are working on larger 
timber pieces, but are usually made 
from hardwood. The screw mechanism 
is a standard Veritas vice screw, 
available from suppliers like Axminster 
Tools & Machinery. One potential issue 
with these vices is racking, so it’s 


essential to add a parallel guide at 
lower level, just above the bottom 
rail and slotted through the leg, 
to minimise this. 



Simon Rod way 

Simon Rodway also runs 
LineMine, a website 
with articles and online 
courses on drawing 
software. A new course, ‘SketchUp 
for Woodworkers’, is starting this 
month. For details and to get discount 
coupons, see website details below. 
Email: sjr@linemine.com 
Web www.linemine.com/courses 
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J Forsa 3.0 Series Professional Panel Sizing Saw 

Designed in Germany - Manufactured in Germany - Proven in Germany 


A new panel sizing saw specifically designed for the smaller workshop! The newScheppach Forsa 3.0 offers 1.6m panel cutting capacity with 
the advantage of a full 87mm depth of cut for solid timbers. Like all Scheppach Precisa and Forsa sawbenches the Forsa 3.0 is bristling with 
German technology from head to toe. Designed specifically for those who where floor space and budget are foremost in their consider¬ 
ations. Micro scale with settings to within 1 /10th mm on the rip fence included. Available in either single or three phase electrics. 





Forsa 3.0 

1.6m Precision Panel Sizing Saw 
Professional Series 


Terms and 
Conditions apply 


Deutsche 

Qualitatsprodukte 

seit1927 


Forsa 4.0 + 4.1* 

1.6/2.lm Precision Panel sizing saw 


Forsa 9.0* ^ 

3.2m Precision Panel Sizing Saw 


Forsa 8.0* 

2.6m Precision Panel Sizing Saw 


250mm TCT sawblade 
80T for boards, 
laminates & MDF 
Save £99.00 Ex VAT 


Professional Series 


Professional Series 


Professional Series 


Also available. Precisa Series of Classic circular sawbenches with optional pre scoring function. 

* All prices below include Pro STC & TWE. Substantial price reductions available if standard solo outrigger table required. All prices ex works. Carriage extra. 
Forsa 4.0 / 4.1 - tail lift required. Forsa 8.0 / 9.0 - fork lift truck required. P3 models inc extra support table & clamp 


Model 

Product Group 
Series 

Specification Includes 

(as per quoted price) 

Me HP/ 
Scorer 
/ Volts 

Depth of cut & length of 
stroke 

Price Exc 

VAT - Plus 
Carriage 

Price Inc 

VAT - Plus 
Carriage 

Forsa 3.0 

Professional 

Inc Professional STC + TWE 

5.2/-/415V 

87 mm x 1.6 m 

£2,166.67 

£2,600.00 

Forsa 4.0 - P2 

Professional 

Inc Professional STC + TWE + TLE + Scorer 

6.5/ 1.0/415V 

107 mm x 1.6 m 

£2,995.00 

£3,594.00 

Forsa 4.1 - P2 

Professional 

Inc Professional STC + TWE + TLE + Scorer 

6.5/ 1.0/415V 

107 mm x 2.1 m 

£3500.00 

£4,200.00 

Forsa 8.0 - P3 

Professional 

Inc Professional STC + TWE + TLE + Scorer 

6.5/ 1.0/415V 

107 mm x 2.6 m 

£4650.00 

£5,580.00 

Forsa 9.0 - P3 

Professional 

Inc Professional STC + TWE + TLE + Scorer 

6.5/ 1.0/415V 

107 mm x 3.2 m 

£4,800.00 

£5,760.00 ^ 



STC = Sliding Table Carriage. TWE = Table Width Extension. TLE = Table Length Extension. P3 models inc extra support table & clamp. 


NMA www.nmatools.co.uk 

agencies ltd Birds Royd Lane, Brighouse, West Yorkshire, HD6 1 LQ 


Phone: 01484 400 488 
sales@nmauk.com 
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Makita expands Brushless motor range 

Makita continues to extend the range of 18V Lithium-ion powered 
cordless tools that feature the innovative Brushless motor design, 
which substantially enhances the performance and longevity of 
the tool. It reduces friction within the motor and thereby releases 
greater power from the engine. The reduction in motor friction 
consequently extends the runtime available from the battery and is 
also responsible for generating less heat. New products include the 
new Makita DFS452 LXT screwdriver and two new cordless angle 
grinders: the DGA455, which runs a 115mm diameter grinding 
wheel, and the DGA505, which will power a 125mm grinding wheel 
as well as the new Makita DHS680 165mm cordless circular saw. 


Contact: Makita 
Tel: 01908 211678 
Web: www.makitauk.com 






Follow Trend on Facebook 

Find Trend on Facebook and like the group for handy tips, 
the latest Trend news, competitions and product features. 

Trend are the UK’s leading brand 
of router cutters, routing jigs and 
routing accessories and are available 
from over 285 local Routing Centres 
and Trend Stockists. Established for 
over 60 years with a large range of 
products including the Professional 
Range Tooling, Trade Range 
Products and DIY Enthusiast focused 
products, be sure to like their 
Facebook page! 


Veritas three-piece chisel set 

These three high quality chisels with blades are 
made from Veritas’s own unique PM-VII steel. 
Measuring about one-third of the scale of the 
Veritas bench chisels, each one being 
approximately 80mm long overall. 
The three tools in the set have 
9.5mm, 6.3mm and 3.2mm 
wide blades. All permit a 
delicate touch for fine, 
controlled cuts. Their 
2.4mm-thick PM-V11 steel 

blades are hardened to HRC 61-63 and ground flat on the face. 
They have a 25° bevel with a stainless-steel ferrule. Please note 
that this price is valid until 31 December, 2015. 


TOOLS 

Take a look at the tools, 
gadgets and gizmos that 
we think you will enjoy 
using in your workshop 


Japanese F-type auger bits 

These Japanese F-type auger bits 
mean you no longer have to clamp 
a waste board to the backside of 
the workpiece or come at the hole 
from both sides; the hex shank 
means you can drive them with 
a cordless drill or load them into 
a pillar drill and the centre spike 
makes them easy to position into 
a pilot hole or bradawl mark. 


Rider Sharpening Station 

The ultimate sharpening station from Axminster’s Rider 
range has everything you need to get your planes, chisels and 
scrapers sharpened honed and ready to use. Consisting of a 
double-sided diamond stone - 1,000 and 400 grit - leather 
strop and honing compound, board and all the instructions 
you need for the ultimate edge. 

Designed to work with an Axminster Rider honing guide, it is as 
effective with similar Eclipse type guides. The edges of the board 
feature recesses, which act as setup guides for bevel angles of 
25°, 30° and 45° for plane irons, 
and 25° and 30° bevel angles 
for chisels. Includes a 
board, strop, paste and 
instructions. Please 
note that this price 
is valid until 31 
December, 2015. 

Contact: Axminster Tools & Machinery 
Tel: 03332 406 406 
Web: www.axminster.co.uk 


Contact: Workshop Heaven 

Tel: 01295 678 941 

Web: www.workshopheaven.com 


Contact: BriMarc Tools & Machinery 
Tel: 03332 406 967 
Web: www.brimarc.com 
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GO AHEAD, GLUE ALL 

POWERFUL BONDING SOLUT! 




Wood Filler 


Find your nearest stockist filssT 

elmersglue.eu aiii 


Precision. Innovation. Simplicity. 



No Measuring. 
No Marking. 

No Chalk Lines. 

Attaches to almost any Circular 
Saw for precise, no-nonsense 
ripping through large plywood 
and MDF panels up to 61mm 
(24") wide. 



Find your nearest stockist 

kregtool.eu 



HOW TO MAKE THIS 



WINDSOR SIDE CHAIR 

, -j - 


by Peter E Judge 

*> 


£1 5.00 plus p&p. 



Hom la trmtit ttw Winds* r wtr th«r 


Tke kook is packed full of useful 
diagrams and colour pkotos on kow to 
make tkis Windsor side ckair from start 
to finisk. Every part is explained in easy 
language, and in a step ky step format, 
tkrougkout its 420 pages. In 
tke woodturning ckapters, tke 
keautifully skaped legs, stretckers 
and upper ckair spindles can ke 
created easily using tke step ky 
step guide for keginners. 


Critique of the book from Mr R A of Florida 
“Without doubt, it is the most detailed and comprehensive Windsor 
chair construction book on the market today. Finding detailed 
instructions on this subject has been difficult. I have collected every 
book and article I could find. Your book beats them all; no contest.” 



Order through PayPal on the website, 
or please contact Peter by calling 0121 705 2196 or 
email: peterejudge@gmail.COm or write to Peter E Judge, 
21 Somerby Drive, Solihull, West Midlands B91 3YY 


Delivery to Europe £15.00 plus £14.00 p&p ■ America £15.00 plus £22.50 p&p 
Australia £15.00 plus £24.50 p&p ■ Canada £15.00 plus £22.50 p&p 



DOWEL MAX 


Tables, chairs, stools, kitchens, bedrooms, 
desks, bookcases, sideboards, beds, benches, 
doors, windows, steps, cabinets, 

make them all and more with 
Dowelmax doweling jig 

No need for biscuit jointers, tenoners, 
morticers, screws, loose tenons etc, 

make joints faster, 
more accurately and stronger with 
Dowelmax 

The ultimate doweling jig for woodworkers 



See us on YouTube and visit 

www.dowelmax.co.uk 

for more info, video and ordering. 





































STAINED GLASS 
FRAME 


Louise Biggs constructs an oak frame 
for three stained glass panels 


M y colleague, a bespoke 
picture framer, was 
approached by customers 
to frame three stained glass panels. 
Once the exact criteria for the job 
was known it was handed over to me. 
The panels had originally been in the 
front door and porch windows of the 
customers’ house. With re-building 


What you will need: 

• Tablesaw 

• Planer/thicknesser 

• Straightedges 

• Mitre saw - power or hand 

• Mitre square 

• Squares 

• Guide clamp 

• Sash clamps 

• Router and router table 

• 25mm and 6.4mm router bits, 
straight-sided 

• Mortiser with 6.4mm chisel and bit 

• Wide chisels 

• Cabinet scraper and abrasives 

• Personal protective equipment - 
eye and dust protection 


work in progress, the clients wanted to 
save the panels to make a feature 
of them within their home. 

The panels were to be spaced so the 
horizon line and sunrays, formed by 
the lead ‘came’, ran in line. Perspex/ 
acrylic was to be placed behind, but 
not touching the glass. This would hide 
the light fittings used to illuminate the 
panels. As the border ‘came’ was very 
uneven and damaged, they requested 
that this should not be seen in the 
finished frame. Finally, they wanted 
an oak frame so European oak 
(Quercus robur) was used. >* 



The glass panels laid out in order 


Came 

‘Came’ is the ‘IT shaped grooved 
metal used to join the smaller pieces 
of glass that form stained glass panels 
and create the lines within the design. 
'IT shaped ‘came’ is used around the 
borders of the panel. 'Came' can be 
made from lead, zinc, brass or copper, 
although traditionally lead was used 
if it was exposed to the elements. 
Where the ‘came’ meets a joint is cut 
and these are then soldered to hold 
the panel together. 



The completed frame with the Perspex 
sheet in place 
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^rte\A dashed outlines show positions of 
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SECTIONS AND BL-BVATION 


±2wm thick stalled glass ^avctls 


2mm thick, perspex/flcry lie 




Setting up and measuring 

I The glass panels were laid out and 
a straightedge placed along the 
horizon line. The outer panels were 
moved away from the centre panel 
until the sunrays were in line. 


2 Careful measurements were taken 
with the uneven and differing 
border ‘came’ widths taken into 
consideration. It was decided that the 
81mm width of the inner stiles should 
be repeated above and below the 
centre panel as this was 67mm shorter 
than the outer panels. The 47mm 
measurement this created became the 
width of the outer frame. The rebate 
sizes were adjusted accordingly to 
cover the ‘came’ with the two outer 
apertures kept the same size. Instead 
of using a butt joint on the inner stiles, 
I used a mitre joint as this visually 
drew the eye into the centre panel. 

Top and bottom rails 

3 Timber was prepared with the 
width of the top and bottom rails 
81mm. The outer frame was cut to 
length and mitred and the positions of 
the inner stiles were marked. 
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Power woodworking 


4 Before cutting the top and bottom 
rails to shape, the main rebate 
measuring 25mm deep and 50mm 
wide was cut out in stages using a 
router with a 25mm cutter set in a 
router table. For the large rebate, 
support blocks were cut from MDF at 
each stage and stuck to the table using 
adhesive tape to support the timber as 
the outer edges became smaller. 

5 The next stage was to reduce the 
width of the frame at either end. 
With the tablesaw disconnected and 
the guard raised, the blade was raised 
to the required height, tape was put 
on the saw bed and a stop line was 
marked at the point where the largest 
diameter of the blade passed through 
the surface of the saw bed. 


5 With the front of the rail face 
down, the end part of the rail 
was cut to width, stopping where the 
outer line of the inner stile lined up 
with the stop line on the tape. 

7 A guide clamp was set up on the 
other side of the blade, the rail 
turned and the other end cut in the 
same way. This left the two rails cut 
to width either end ready for the centre 
stile mitres to be cut. 

Centre stile mitres 

8 A panel saw was used to cut down 
the remainder of the cut left by the 
arc of the saw blade on the rails. Then 
using the same saw, the angle of the 
mitre was cut. 


9 The inside face of the rails with the 
remainder of the saw cut and the 
face of the mitre, were trimmed up 
using a wide chisel. 


Si Throughout the trimming up 
-L \ J process the mitre face was 
checked to keep it square and flat. 


n The process was repeated until 
the four mitre joints were cut 
and the two rails matched. 


Sight edge 

The sight edge is a term used in 
picture framing, which refers to the 
inside edge of the frame that forms 
the aperture for the image. On 
traditional picture frames, these 
were most commonly highlighted 
with gold or silver. 
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Power woodworking 


Si S J A mitre saw was used to cut 
J. the corresponding angle on 
the inner stiles. As the angle was not 
an indexed one on the mitre saw, two 
angled blocks were cut and clamped 
so that the saw blade did not move 
from the angle required. With the angle 
cut on one end, the other end was cut 
while cutting the stile to length. The 
mitres were adjusted until there was a 
tight fit between the rails and the stiles. 

The positions of the rebates 
J. were marked out on the rails 
and stiles and followed by the position 
of the grooves for the loose tongues. 
For the inner stiles, the grooves on the 
rails were cut using a 6.4mm chisel 
and bit in the mortise. These were cut 
square to the rail not the mitred face. 
The grooves for the inner stiles were 
cut on a router table with a 6.4mm bit. 

Si A Ply tongues were fitted into the 
J. rails and the corresponding 
shape for the stile was measured and 
marked out. The tongues were then 
cut to shape with a dovetail saw. 

The grooves for the tongues in 
^ the 45° mitre corners were all 
cut using the router. 

Cutting the rebates 

Si X Once assembled, I could see 
-L the way the different rebates 
would line up. On the two outer stiles 
the rebate would be much deeper. On 
the top and bottom rails, the rebates 
cut at the beginning now lined up with 
the back face of the inner stiles, which 
formed the support for the Perspex. 
Once all rebates were cut, the frame 
would finish with 12mm sight edges. 

Si On the inner stiles the rebates 
-L / were cut using a router on the 
router table. The rebates on the outer 
stiles were cut from the side face. The 
stiles were clamped firmly in the vice. 
The thickness of the sight edge was 
checked against the inner stiles to 
make sure they were exactly the same 
and any adjustments were made. 

Si Q On the narrow ends of the rails 
J. the rebates were cut in the same 
way, with the exception that they could 
only be cut to where the router base 
hit the mitre joints. The rebate on the 
centre of the rail was stopped at either 
end so the router was eased in with 
each cut to stay within the stop lines 
of where the inner stiles would line up. 
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Power woodworking 


Si Before gluing up, two grooves 
-L X were cut into the outer stiles to 
take four key slot plates for hanging the 
frame. The frame was glued up using sash 
clamps to pull the joints tight together. 
Once dry, the remainder of the rebates 
were cut out by hand using a wide chisel 
to intersect with those on the stiles. 

Finishing off 

O The whole frame was scraped 
^ \J with a cabinet scraper and sanded 
with abrasives down to 240 grit. It was 
then sealed with shellac sealer and 
waxed. The glass panels were fitted 
into place with beading cut to fit each 
aperture and pinned in place. 


Si The fianl step was to fit the 
^ -L Perspex/acrylic into the back, 
so it rested on the beading, inner 
stiles and centre rebates. Classed as 
030 Opal it has a whiteness but is not 
a dense white. It is then ready for 
the lights to be fitted, which would 
be low voltage, warm white LEDs - 
these will work well with the Perspex/ 
acrylic. As you can see, the completed 
project turned out well and here is the 
final result. ■ 



Louise Biggs 

Having completed her 
City and Guilds, Louise 
trained for a further 
four years at the London 
College of Furniture. 

She joined a London firm working for 
the top antique dealers and interior 
designers in London, before starting 
her own business designing and 
making bespoke furniture and 
restoring furniture. 

Web: www.anthemion-furniture.co.uk 





High quality oil-wax finish - especially developed for 
professional users! 

> Extremely tough and hardwearing 

> Very water and dirt resistant 

> Suitable for children’s toys (EN 71.3) 

> Microporous, breathable finish, which 
does not crack, peel, flake or blister 

0«S0 

Call or visit 
website for 
stockists. 



+44 (0)1296 481 220 

www.osmouk.com 



osmo 



and still the best way 
to joint wood 

Uncluttered yet accurate, 
quick to set and simple to use. 

see it in action... woodrat.com 


WoodRat 

THE OltKilNAL 
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Hand woodworking 

Swedish-style TROUGH 

& freeform SPOON 



Things you will need: 

• One log - cut to the length of 
your required trough I went 
for 406mm and about 178mm 
in diameter. This should make 
two troughs. Any carving wood 
is suitable: lime (Tilia vulgaris), 
cherry (Prunus spp.), sycamore 
(Acer pseudoplatanus), birch (Betula 
pendula) or maple (Acer cam pest re). 
I chose a piece of Norway maple 
(Acer platanoides) that had blown 
down in a neighbouring wood 

• Walnut oil 

• Shaving horse 

• Clamps 

• Vice 

• Froe 

• Side axe 

• Draw knife 

• Heavy framing gouge 

• Hand gouges 

• Dog-leg gouge 

• Convex spokeshave 

• Carving adze 

• Chainsaw carving disc 

• Abrasives 


In this extract from his new book Woodland 
Craft, Ben Law shows you how to make a 
Swedish-style trough and a freeform spoon 


THETROUGH 

T his is a traditional Swedish 
style of trough with many 
different uses, whether it 
be as a storage container, used in 
bread making or catching pig blood. 
The detail of definition and finish is 
down to your own preference. Some 
are beautifully decorated with frieze 
carving, while others are simple carved 
logs that perform traditional household 
functions. 

Shaping the trough 

Split the log into two using a froe and 
then start to shape the face of the log 
with a side axe. This face will be the 
top of the trough. Continuing with the 
side axe, rough out the shape of the 
trough by chopping the curve of the 
log to your chosen shape. Use a draw 
knife to work the shape of the trough 
in more detail. 



Splitting the log in two with a froe 
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Clamping the trough in a portable vice 
while working with a draw knife 


Using a framing gouge to hollow out the trough bowl 


A Swedish design for clamping a trough A dog-leg gouge 
when hollowing with an adze 


Using the dog-leg gouge to smooth out 
the chisel marks 


Clamping a trough at this stage is 
relatively easy as it is a solid block, but 
it becomes more difficult when the 
bowl needs hollowing. I have settled 
for a combination of techniques at 
different stages, culminating in the use 
of large clamps to hold the trough to a 
suitable work surface. Another method 
is a Swedish idea courtesy of Gert 
Ljungberg, which keeps the trough 
clear of metalwork when using an adze. 


Hollowing the bowl 

With the shape of the trough 
established, it is time to hollow the 
bowl. There are many options for 
this. Traditionally a small carving adze 
would be used and is an ideal tool for 
the job. Use a heavy framing gouge or 
a chainsaw carving disc to rough out 
the bowl. After that it is down to hand 
gouges and convex spokeshaves. I used 
the chainsaw carving disc to rough out 
the shape and then turned to a framing 
gouge to smooth off the disc marks. 

For a detailed finish, use a dog-leg 
gouge. This beautifully designed tool 
is ideal for working inside bowls and 
troughs and soon smooths out rough 
edges. To finish the trough, sand it 
thoroughly for a couple of hours 
and then apply a coat of walnut oil. >■ 


Shaping the face with a side axe 


Using a shaving horse to grip the trough 
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THE SPOON 

Making spoons without using the pole 
lathe allows the whittler a freedom to 
go with the spoon as it evolves. This 
results in a varied selection of shapes 
of handles and bowls. It is important 
to look at the grain pattern within the 
wood before beginning carving, seeing 
the spoon within the tree. A curved 
branch will allow for the bowl and 
handle of the spoon while going with 
the grain and keeping the strength 
integral to the spoon. It is possible to 
make spoons with narrower handles 
this way, as the neck of the spoon 
will be stronger than a turned spoon. 
Another approach is to mark the 
profile on the wood before you start 



Seeing the spoons in the trees 


whittling. Both face and edge profiles 
can be marked. Another approach for 
roughing out the spoon bowl is to 
clamp the wood and gouge out the 
bowl before cutting out the blank. 

The spoon can then be finished with 
hand tools. 

Split the log in two using a froe and 
then rough out the blank using a side 
axe. Stop cuts can be made with a saw 
to make sure you do not cut away the 
material saved for the bowl when you 
are chopping out surplus wood. Once 
you have a roughed out blank, you 
can either draw the profile of the 
spoon onto the blank or just go with 
your intuition - you may end up with 
a spoon you could never have drawn! 





Marking face and edge profiles before roughing out 
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Marking out 
of a scoop 



My whittling pouch containing - left 
to right - small gouge, carving knife, 
right-handed hook knife and minijarn 


BOOK OFFER 

Usual price: £25 (plus P&P) 

Offer price: £17.50 (plus P&P) 

To order, please call 01273 488 005 
or go to www.thegmcgroup.com and 
quote code R4891 
Closing date: 31 January, 2016 
Please note that P&P is £2.95 for 
the first item and £1.95 for each 
additional item 




gouge 


Completion 

I have a spoon-whittling pouch that 
contains a gouge, carving knife, 
hooked knife - right-handed - and 
minijarn gouge. I use the carving knife 
to shape the handle and outside of the 
bowl and the hooked knife to work on 
the inside. These come in right- or left- 
handed versions and a double-sided 
version, although I am not keen on this 
as I like to press with my thumb on the 
opposite side of the hooked knife to 
the edge. I also use a minijarn gouge. 
This is made by the Swedish blacksmith 
Hans Karlsson and, like all of his tools, 
is of the finest quality. The gouge 
allows you to curve deep into the 
spoon bowl. Finish by careful gouging 
- this takes practice - or by sanding, 
working up to a very fine abrasive 
or else the spoon will have a ‘fluffed’ 
finish. Finally, apply a food-based oil, 
such as walnut. ■ 

Clamping the wood and 

carving out the bowl first 




Roughing out the blank for the spoon 


The finished free-form spoon with other half of the log, in 
Norway maple 
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HMartatl 

4" BELT/ 
6" DISC 
SANDER 


CS4-6D 



• Dust extraction 
facility 

• 4" x 36" belt 
tilts & locks 
0-90° 

• 225mm x 
160mm 

table, tilts 0-90° 

• 370w, 230v 
motor 



■i 


TABLE 

SAWS 

CTS10D 



Claris 
6" BELT/ 
9" DISC 
SANDER 

• Includes stand 

• 1 Hp/ 230v/ 

1 ph motor 

CS6-9C 




•UlVilti SANDER 


For sanding 
& polishing 
125mm 
diameter 
sanding discs 
4000-11000 opm 



steel body with solid cast iron table featuring induction motors 

BANDSAWS • Table tilts 45° • Adjustable blade guide • Supplied with 4TPI wood cutting | 
blade, rip fence, mitre guide and push stick 


1500w 254mm £139.98 




4" BELT/ 

8" DISC SANDER 

• Includes two 
tables • 550w , 

230v motor. ! •; 



filnrlH! 


I BELT 
SANDERS 




CBS300 





Marini 

1" BELT & 5" 
DISC SANDER 

• Inc. 2 tilt/lock tables 
and mitre gauge 
• 300w motor 


_ Jex.wt 



!r 1 n ] [i>' |i i i i 'SC SANDER 
Mill 111 . ( 305 MM) 

• Powerful, bench mounted disc sander • 900W 

• No load disc speed: 1490rpm • 305mm Disc 
Diameter (1 x 60 grit sanding disc included) 

• Dimensions (LWH): 

440x437x386mm 

• Weight: 

28kg 


UilriEtt SHEET SANDERS 

C0N300 

■jrJI 

id > 





• Ideal for cross cutting, 
ripping, angle and 


CTS10D 1500w 254mm £159.98 

Ckirisfli table saw with 
7 extension 

IV TS14 TABLES (250mm) 

mitre cutting 
f* 1 • Easy release 

1 /locking mechanism 
for table extensions 
• 0-45° tilting blade 
• Cutting depth: 
,72mm at 90° / 
65mm at 45° 
• 230V/50HZ, 
Motor: 1800W, 
load speed: 4700rpm 
Shown with 
optional leg kit 
CLK5 £22.99 exc.VAT £27.59 inc.VAT 


CBS350 


255mm 
MULTI¬ 
PURPOSE 
TABLE 
SAWS 







MODEL 

THROAT 

MAX CUT MAX CUT 



DEPTH 

90° 

45° EXC.VAT 

INC.VAT 

CBS300 

305mm/12" 

165mm 

115mm £349.98 

£419.98 

CBS350 

340mm/14" 

225mm 

160mm £449.00 

£538.80 





MODEL 

SHEET SIZE 

MOTOR EXC.VAT INC.VAT | 

C0S200 

190X90mm 

150W 

£13.99 

£16.79 

IC0N300 230X115mm 

330W 

£32.99 

£39.59 

Makita 

B0455* 

112X102mm 

200W 

£54.99 

£65.99 




QUALITY CAST 
IRON STOVES 

Tf 




Cliirlw 

STAPLE/ 

NAIL GUNS 

• All models include 
nail/staple pack 
and tough moulded 
case 

C0NSN118LI 

Sr' 


7 ~ 


|i|. i »|Pii STATIC PHASE 
IpNII IiIS CONVERTERS 





MAX TABLE EXC. INC. 
DEPTH CUT SIZE (mm) VAT VAT 
45° 90° 

£179.98 
£322.80 


I rUnYo 54mm /3mm bZ5X444E14M.98fc ; 

IRAGE5* 55mm 79mm 868x444 E269.0C 

*FURY power: 1500w (110 V available) 
TRAGE power: 1800w/230V (110V available) 
table extensions included 


• Run big 3 phase 
woodworking 
machines 
from 1 phase 
supply 

• Variable 
output power 
to match HP 
of motor to 
be run 


Marini ■iiTiTTTrmra 


STAPLE NAIL EXC. 
TYPE GAUGE GAUGE VAT 


t was £274.80 inc.VAT 
# was £322.80 inc.VAT 
iJ t was £382.80 inc.VAT 


• Great range of DIY 
and professional 
saws • Ideal for • 
bevel cutting % 
(0-45°) 


CONI85 

includes 
laser guide 



CESNG1 

Electric 

22 

18 

£19.98 

CCT48 

Cordless 
4.8v Ni-MH 

22 

18 

£29.98 

CESNG2 

Electric 

18 

18 

£39.98 

C0NSN18U Cordless 

18v Lithium-Ion 18 

182109.98 


MODEL MAX. FUSE EXC.VAT INC.VAT 
MOTOR HP 


* Oil - 

ELECTRIC 
POWER 
FILE 


ClnrlBOLTLESS 
SHELVING BENCHES 


PC20t 2HP 

PC40# 3.5HP 

PC601 5.5HP 


IQanips £209.00 £250.80 

20amps £249.00 £298.80 

32amps £299.00 £358.80 1 

POWER 
PLANERS 



# was £71.98 inc.VAT 


ri»»i’fli m ^lti function 

* W<11 ,lK TOOL WITH 

ACCESSORY KIT 

- - Great for sawing, cutting, sanding, polishing, 

J chiselling & much more 

• 250w motor 

• Variable speed 





• Simple fast assembly 
in minutes using only a 
hammer 






VAnvl’M 
PLANERS & 
THICKNESSER! 



23985LH 































































































































































































































NOW! 

• IN-STORE 

• ONLINE 
1 • PHONE 

0844 8801265 


CIsirlEiE CORDLESS » 
BOSCH DR,LL ^ DRIVERS 

Power Tools 


Miirbcf 


Clarke 

Bolted 

150/152/61 

£13.49 

CHT152 




Stanley 

Clamped 

72/60/40 

£16.99 

Multi Angle 




iRecord V75BCIamped 

75/50/32 

£19.98 

iCIarke WV7 

Bolted 

180/205/78 

£24.99 


master 


TURBO AIR 
COMPRESSORS 


i 


STAND 


u\mm 



,.| j|riEtt MITRE SAW 

f CFMSS1 

* V- ■ 


MODEL BLADE DIA MAX CUT EXC. 


BORE (mm) DEPTH/CROSS VAT 





10/30 
ITH-MS 2112 


bb/i/iumm tbb.yy 



Fury 3 

210/25.4 

60/220mm£1 19.98 


Einhell 250/30 
TH-SM2534 

75/340mm£1 59.98 


Makita 
LSI040 

260/30 

95/1 30mm£1 99.98 


Glarin' notary TOOL 


CliirlSI! DOVETAIL JIG 

• Simple, easy to set up & use for producing 
a variety of joints • Cuts work pieces with a 
thickness of 8-32mm • Includes a V 2 " comb 
template guide & holes for bench mounting 



• Powerful 
750w motor 
* 56 litre bag capacity 
Flow rate of 850M3/h 


FLOW BAG 

MODEL MOTOR RATE CAR EXC.VAT INC.VAT 


CDE35B 750w 850 M3/h 56Ltrs £129.98 _ 

|CDE7B 750w 850 M3/h 114Ltrs £149.98 CTHklil 

i:iiipls«|P T c | E F T 0RSTNER 

• Contains 15,20, 25,30 & 

35mm bits -Titanium 
nitride coated for 
improved 
cutting finish 



* was £77.99 inc.VAT 


• Height adjustal 

• 1 m flexible drive 


Kit includes: 
i with clamp • Rotary tool 
• 40x accessories/consumables 

6" BENCH GRINDER 



MODEL 

VOLTS BATTS 

EXC. VAT INC.VAT | 

CCD180 

18V 1 

UWHiUI £44.39 

CDD240 

24V 1 

£39.98 E 

Bosch PSR18 

18V 1 

£54. 99 

CONI 8Ni* 

18V 2 x Ni-Cd 

£59.98 £71.981 

C0N18U 

18V 2 x Li-Ion 

£84.99 


Mill 


IM’fl 


PORTABLE 

THICKNESSER 


• Superb 
range ideal for DIY, 



MiirlilS WITH SANDING BELT 

• For sanding/shaping 98 

wood, plastic 49ex.vat 

& metal 


Millli 


CDTJ12 

Router not 
included 


SCROLL SAWS 


• Supplied 
with coarse 
grinding 
wheel 

& sanding belt 



'bosch' 


*DIY ^Professional 

t was £59.98 inc.VAT T ‘ CJS380 



CiilMu; 



CHT365 

l 1 lai»l’ii bench grinders 

Mill lili £ STANDS 

■• Stands come 
Icomplete with 
r bolt mountings 
and feet 
anchor holes 


• Max thickness 
capacity 130mm i 

• Planing depthsj 
adjustable 
from 0-2.5mn 

• Powerful 
1250w motor 

• 8000rpm 
no-load speed 



•120w, 230v 
motor • 50mm 
max cut thickness 
• 400-1,700rpm variable^ 
speed • Air-blower removes^ 


MODEL 

POWER DEPTH 
(W) OF CUT EXC. INC 

(WOOD/STEEL) VAT VAT | 

Clarke CJS380* 

420W 55/6mm £12.99 MW 

Clarke C0N750# 

750W 80/1 Omm £24.99 5® 

1 Bosch PST700E*± 

500W 70/4mm £44.99 £53.991 

IB & D KSTR8K-GB# 600W 85/5mm £66.99 m 


(model 

MOTOR 

SPEED 

RPM 

EXC. 

VAT 

INC. 

VAT 

CSS400B 

85w 

1450 

£69.98 

£83.98 

CSS16V 

120w 

400-1700 

£79.98 

£95.98 

ICSS400C* 

90w 

550-1600 

£99.98 

£119.98 



Marks R0UT I R i 


CR2 ROU TEI 

£ 1 

EEHS 3 

• Powerful heavy 
duty machine 
ideal for 
trade use 

• Variable 
speed control from 
7,400-21,600 rpm • 21 OOw motor • 0-60mm 
plunge depth. 


CBG8W 
features 
8" whetstone &’ 
6"drystone. 

# With sanding belt 


I'laH’fli HARDWOOD 
Mill M, WORKBENCH 

• Includes bench dogs and guide holes for 
variable work positioning • 2 Heavy Duty Vices 

• Large storage draw • Sunken tool trough 

• LxWxH 1520x620x855mm 


BISCUIT JOINTER 

• 860W Motor £ 
• 110OOrpm Operating Speed 
• 14mm Cutting Depth £ 


T 


BOSCH 


Marks 

ENGINEER’S 
DRILL PRESS 

• Tables tilt 0-45° 
left & right 



CPT250 


MODEL 

DUTY 

WHEEL 

DIA. 

EXC.VAT 

INC.VAT 

CBG6RP 

DIY 

150mm 

£29.98 

£35.98 

CBG6RZ 

PRO 

150mm 

£39.98 

£47.98 

CBG6RSC 

HD 

150mm 

£49.98 

£59.98 

CBG6SB# 

PRO 

150mm 

£49.98 

£59.98 

CBG6RWC 

HD 

150mm 

£54.99 

£65.99 

lCBG8W(wet) HD 150/200mm £55.99 

£67.19 


Mai"kS ROUTER TABLE 

CRT-1 D + 

Router not 1 

included I 


• Depth gauge £rq.98 

• Chuck guards 0? * EXC - VAT 


ACCESSORIES 

INSTOCK 


MODEL 

MOTOR 

PLUNGE 

EXC.VAT 

INC.VAT 

ICRIC^ 

mmm 

1200 

(mm) 

MEM 

£3^8 

I £47.98 

Bosch 1400 
POF1400ACE 

0-55 

£79.98 

£95.98 


* Converts your router 
I into a stationary router 
table • Suitable for most 
pouters (up to 155mm dia. Base plate) 



? 13" MINI 
! WOOD LATHE 



B=Bench mounted 
l F=Floor standing 


h • Ideal for enthusiasts/ 

| hobbyists with small workshops 
• 325mm distance between centres • 200mm 
max. turning capacity (dia) • 0.2HP motor 


VISIT YOUR LOCAL SUPERSTORE 


BARNSLEY Pontefract Rd, Barnsley, S71 1EZ 01226 732297 
B’HAM GREAT BARR 4 Birmingham Rd. 0121 358 7977 

B’HAM HAY MILLS 1152 Coventry Rd, Hay Mills 0121 7713433 
I BOLTON 1 Thynne St. BL3 6BD 01204 365799 

BRADFORD 105-107 Manningham Lane. BD1 3BN 01274 390962 
BRIGHTON 123 Lewes Rd, BN2 3CB 01273 915999 

BRISTOL 1-3 Church Rd, Lawrence Hill. BS5 9JJ 0117 9351060 
BURTON UPON TRENT 12a Lichfield St. DE14 3QZ 01283 564 708 

CAMBRIDGE 181-183 Histon Road, Cambridge. CB4 3HL 01223 322675 
CARDIFF 44-46 City Rd. CF24 3DN 029 2046 5424 

CARLISLE 85 London Rd. CA1 2LG 01228 591666 

CHELTENHAM 84 Fairview Road. GL52 2EH 01242 514 402 

CHESTER 43-45 St. James Street. CHI 3EY 01244 311258 

COLCHESTER 4 North Station Rd. C01 1 RE 01206 762831 

COVENTRY Bishop St. CV1 1HT 024 7622 4227 

CROYDON 423-427 Brighton Rd, Sth Croydon 020 8763 0640 
DARLINGTON 214 Northgate. DL1 1RB 01325 380 841 

DEAL (KENT) 182-186 High St. CT14 6B0 01304 373 434 

DERBY Derwent St. DEI 2ED 01332 290 931 

DONCASTER Wheatley Hall Road 01302 245 999 

| DUNDEE 24-26 Trades Lane. DD1 3ET 01382 225140 

.EDINBURGH 163-171 Piersfield Terrace 0131 659 5919 


EXETER 16 Trusham Rd. EX2 8QG 
GATESHEAD 50 Lobley Hill Rd. NE8 4YJ 
GLASGOW 280 Gt Western Rd. G4 9EJ 
GLOUCESTER 221A Barton St. GL1 4HY 
GRIMSBY ELLIS WAY, DN32 9BD 
HULL 8-10 Holderness Rd. HU9 1 EG 
ILFORD 746-748 Eastern Ave. IG2 7HU 


*NEW STORE 


01392 256 744 
0191 493 2520 
0141 332 9231 
01452 417 948 
01472 354435 
01482 223161 
0208 518 4286 


IPSWICH Unit 1 Ipswich Trade Centre, Commercial Road 01473 221253 
LEEDS 227-229 Kirkstall Rd. LS4 2AS 0113 231 0400 

LEICESTER 69 Melton Rd. LE4 6PN 0116 261 0688 

LINCOLN Unit 5. The Pelham Centre. LN5 8HG 01522 543 036 
LIVERPOOL 80-88 London Rd. L3 5NF 0151 709 4484 

LONDON CATFORD 289/291 Southend Lane SE6 3RS 0208 695 5684 

LONDON 6 Kendal Parade, Edmonton N18 020 8803 0861 

LONDON 503-507 Lea Bridge Rd. Leyton, El0 020 8558 8284 

LONDON 100 The Highway, Docklands 020 7488 2129 

LUTON Unit 1, 326 Dunstable Rd, Luton LU4 8JS 01582 728 063 
MAIDSTONE 57 Upper Stone St. ME15 6HE 01622 769 572 

MANCHESTER ALTRINCHAM 71 Manchester Rd. Altrincham 0161 9412 666 


MANCHESTER CENTRAL* 209 Burv New Road M8 8DU 0161 241 1851 


MANCHESTER OPENSHAW Unit 5, Tower Mill, Ashton Old Rd 0161 223 8376 
MANSFIELD 169 Chesterfield Rd. South 01623 622160 


MIDDLESBROUGH Mandale Triangle, Thornaby 
NORWICH 282a Heigham St. NR2 4LZ 
NOTTINGHAM 211 Lower Parliament St. 
PETERBOROUGH 417 Lincoln Rd. Millfield 
PLYMOUTH 58-64 Embankment Rd. PL4 9HY 

01642 677881 
01603 766402 
0115 9561811 
01733 311770 
01752 254050 

POOLE 137-139 Bournemouth Rd. Parkstone 
PORTSMOUTH 277-283 Copnor Rd. Copnor 
PRESTON 53 Blackpool Rd. PR2 6BU 

SHEFFIELD 453 London Rd. Heeley. S2 4HJ 
SIDCUP 13 Blackfen Parade, Blackfen Rd 
SOUTHAMPTON 516-518 Portswood Rd. 
SOUTHEND 1139-1141 London Rd. Leigh on Sea 
STOKE-ON-TRENT 382-396 Waterloo Rd. Hanley 
SUNDERLAND 13-15 Ryhope Rd. Grangetown 
SWANSEA 7 Samlet Rd. Llansamlet. SA7 9AG 
SWINDON 21 Victoria Rd. SN1 3AW 

TWICKENHAM 83-85 Heath Rd.TWI 4AW 

01202 717913 
023 9265 4777 
01772 703263 
0114 258 0831 
0208 3042069 
023 8055 7788 
01702 483 742 
01782 287321 
0191 510 8773 
01792 792969 
01793 491717 
020 8892 9117 

WARRINGTON Unit 3, Hawley’s Trade Pk. 

WIGAN 2 Harrison Street, WN5 9AU 

WOLVERHAMPTON Parkfield Rd. Bilston 

01925 630 937 
01942 323 785 
01902 494186 


| r>p 3? W.7,VEt 

4 EASY WAYS TO BUY. 


65 SUPERSTORES 




www.machinemart.co.uk 


0115 956 5555 


CLICK & 


COLLECT 


23985RH 


Calls to the catalogue request number above (0844 880 1265) cost 7p per minute plus your telephone company’s network access charge 
For security reasons, calls may be monitored. All prices correct at time of going to press. We reserve the right to change products and prices at any time. All offers subject to availability, E&OE. 























































































































































































































Power woodworking 


BEARING GUIDED 



There are times when 


we seriously think the 
poor old Editor has 
really lost his bearings 
- but this time we 
are happy to say he 
seems to have found 
them at last... 


A ssuming you have a varied set 
of cutters, some straight, some 
profiles, etc. you are likely to 
have several that sport bearings to guide 
them. This type are incredibly useful 
but there are some things to note or 
watch out for. I’m a cutter addict, which 
won’t come as a surprise to anyone who 
knows me. It does give me an advantage 
as I have built up a collection of 
different bearings and it is really useful. 


When you buy a router cutter it is usually covered in a 
protective waxy coating. This needs to be removed completely 
- this is particularly true for bearings as the wax can get trapped 
between the bearing and the cutter body. 




Bearings are normally removable rather than fixed type. 

This gives scope for changing bearing diameters such as the 
difference between a ‘step’ profile ovolo cutter or a larger 
diameter bearing turning it into a roundover. However, cheaper 
cutters often only come with one bearing and don’t have scope 
for adding a different one as the cutter centre is too small. 


Before machining, you need to ensure the Allen head slotted 
machine screw holding the bearing in place is tight. Underneath 
it should be a special washer, which presses down on the 
bearing to keep it safely in place. It is worth wearing a slash- 
proof glove for this and any other operations where you could 
get cut applying force. 
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Power woodworking 


CUTTERS 



The size of the bearing will determine 
whether it can be used to run inside a 
tight radius shape or not. However, the 
cutter diameter itself may mean the 
bearing cannot be too small in diameter. 
You need to take this into account when 
designing and making a project. 


Any edge defects mean the bearing will 
follow those defects, so it is important 
to have smooth, unblemished running 
surfaces. One way around minor defects 
is to use a strong filler, sanded level with 
the surrounding areas first. 




Some bearings have a special shield 
underneath, this is a glue shield, so if the 
cutter is used for edge trimming work any 
excess glue won’t foul the bearing and 
keep it running smoothly. 


Most bearings are fitted at the bottom 
end of a cutter except for a few straight 
cutters. This is the most practical way of 
working, but there can be a few cases 
where the top bearing mount is useful. 



One way to use a bearing guided cutter 
is to work against a template, which 
can then be reused to make multiple 
components. Since a template can be 
thinner than the actual workpiece and 
made from MDF, it is easier to shape it 
and smooth the edges prior to using. 

This one was used to make a Gothic-style 
dovecot. Having made a template it can 
be reused many times. 



A router table allows you to work 
awkward shapes. You normally need a 
lead-in point, roller or pin to safely feed 
the workpiece on to the cutter. Feed into 
the direction of cut to avoid kickback. 
Take extra care around narrow end grain 



When machining with the straight fence 
in place on the router table a bearing is 
actually useful since you can use a ruler to 
line the fence up exactly with the bearing 
when using the full profile shape. ■ 
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Community 


Hints, Tips 
& Jigs 

Your chance to pass on all your 
crafty hints, tips and jigs to the 
readers and maybe even win a prize! 


SPONSORED BY 



Record Power, suppliers of high quality woodworking 
machinery and accessories, are pleased to be 
sponsoring the hints, tips and jigs section in 
collaboration with GMC Publications. Each issue’s 
‘Star Tip’ will receive a Record Power voucher to the 
value of £75 and all other published tips will receive a 
£35 voucher. These vouchers can be redeemed at any 
authorised Record Power stockist. Find your nearest 
stockist at www.recordpower.co.uk/dealers or call 
Record Power on 01246 571020. 



CARVING POST 

My workshop is an adapted potting shed, 
which allows excellent light but no scope 
or strength to incorporate a carver’s post. 

I have compromised and built myself 
my own version of a carver’s post, which 
is bench-vice mounted, holds the project 
firmly, raises the working face to take some of 
the pressure off the back from leaning forwards, 
while allowing extra space and angles for access 
to the work. 

The plan is simple and inexpensive only 
requiring three pieces of wood, a few screws 
and minimal carpentry skills. All dimensions 
are suited for my workbench and my height 
of 1.8m. Anyone may wish to adjust these 
dimensions to suit their own needs. 

John Samworth 


Here are some plans if you wish to make your own 



GET A STROP ON 

Stropping a freshly honed blade is 
often recommended, but I never really 
bothered until recently when I started 
woodcarving. I wasn’t sure where to 
buy leather until my husband threw 
out a very old leather briefcase. I cut 
up some of the clean looking divisions 
but the outside of the briefcase is 
even tougher and thicker. I now have 
several used and unused strops to my 
name stuck to pieces of board and I’m 
considering making leather tool cases 
with the remainder. Wide old leather 
belts would do just as well. 

Gail Winterton 



Leftover leather pieces are ideal for 
making strops 
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Community 


PINCH-FREE 

CHUCKING 

We discussed this neat solution while 
we were chatting at Toolshow 2015, 
which was held at the American 
Express Community Stadium, near 
Brighton, a few months ago. 

My gadget ensures a good 
engagement of the chuck key and 
guard while avoiding pinching one’s 
fingers in the gearing. Also to reiterate 
the advice given back in the 1960s 
by the then big name in DIY power 
tools, Stanley Bridges, that it was 
good practice to use all the chuck key 
positions in turn, to get a good grip on 
the item being fitted into the chuck, 
rather than just relying on one, this 
also of course evens out any wear and 
tear. The steel ‘IT shape has folded 



Mike’s pinch-free chucking solution 


edges to make it safe in use and in 
order to fit the chuck key, the tommy 
bar had to be removed and refitted 
afterwards and the ends pinched so it 
couldn’t fall out. A last benefit is that 
it is a lot harder to lose in the sawdust 
than a chuck key on its own! 

Mike Gardner 



The clever device in use 


WIRE WOOL FIRES 

I recently almost burnt down my 
all-timber workshop, due to steel 
wool catching fire! I was using my dry 
grinder to grind a good edge on a slot 
head screwdriver. Afterwards, there 
was a smell of hot plastic that only got 
worse. After some minutes, I realised 
a cardboard packeted hank of the 
very best ‘0000’ wire wool had picked 
up a spark from the grinder and was 
glowing with heat, which was melting 
the crown guard on my circular saw! 

I took the packet outside thinking 
the glowing was just at the end of 
the hank, but when I removed the 
cardboard, the whole pack flared 
up with intense heat. After several 
minutes the whole pack was reduced 
to a crumbly torched mess. I was 
aware of the fire risk with finer wire 
wool, but I’d now seen it first hand 
and the result could have been a 
massive personal disaster costing many 
thousands of pounds. 

I decided to reproduce the effect 
of burning steel. I use Liberon wire 
wool because it is, to my mind, the 
best on the market - very fine, not 
oily or crumbly. To my horror, it took 
one match and continued to glow for 
ages. I know of a case where a bale of 
wire wool continued to incandesce a 
whole day before it went out. Today, 
wire wool in my workshop is stored 
in a ‘steel’ filing cabinet away from 
any possible ignition sources. A lesson 
learned. Barry John 



The wire wool showing signs of burning 



A blazing inferno, which could have had 
disastrous effects 



What was left of the wire wool after 
many hours of burning 


MAKE YOUR OWN 
WOOD 

If you are lucky enough to have mature 
trees growing in your back garden or 
someone offers you a trunk - uncut, 
that’s important - then don’t say no. It 
might turn out to be quite nice timber 
a few years down the line. The thing 
is not to let it crack at the ends or any 
branch junctions. The winning solution 
I use is a leftover can of ‘tanking 
compound’ used for sealing damp 
walls. It’s quite tar-like, but brushes 
on very easily. I’ve left some walnut 
(Juglans regia ) logs under dry open 
cover for some years and I started 
converting it recently. It’s turned out 
dry as a bone, there is virtually no sign 
of splitting and the lovely pale colours 
- plural - are fantastic. 

William Briskett 



Try coating the ends of your logs with 
‘tanking compound’ 


By submitting your tips, you agree that GMC Publications may publish your Work in our magazines, websites, electronic or any other mediums known now or invented in the 
future. In addition GMC may sell or distribute the Work, on its own, or with other related material. This material must not have been submitted for publication elsewhere 
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Lippings 

Peter Sefton explains the process 
of applying lippings on your work 


Above: Solid timber lippings being 
applied to a tabletop 


Left: Wrapping a 3mm lipping 
around the veneered table top 


T he application of lippings is a 
key element when undertaking 
veneered work and there are 
several methods to choose from. In 
our school workshop, we’re usually 
trying to hide and protect the 
substrate, most commonly MDF. 

Process 

The first key point to consider is: 
do you wish to hide the lipping by 
veneering over it - known as pre¬ 
lipping. This is the easiest option, 
but does leave a vulnerable veneered 
edge. This is normally accomplished 
by using the same lipping timber as 
the finished veneer. 

The other and better quality way is 
to post-lip, where the MDF is surface 
veneered and the lipping is then 
applied. This can be done using the 
same timber as the veneer or using 
a contrasting lipping, which offers us 
more design opportunities. 

Kevan, one of our full-time students 
at the school, has used two variations 
of the post lipping method, on 
different sized tabletops. Both tops 
were veneered using 12 consecutive 
birdseye maple (Acer saccharum) 
veneers in a sunburst pattern, radiating 


from the centre. The smaller table 
was lipped using a 3mm-thick piece of 
American black walnut (Juglans nigra) 
wrapped around the circumference 
and glued in two stages. The edging 
was cut over-length and left 4mm wider 
than the veneered top’s thickness. This 
was glued around the tabletop using 
Titebond III. 

The glue was only applied to half 
of the circumference at this first stage 
and clamped under the pressure of a 
ratchet strap. The following day the 
ratchet strap was removed and the 
unglued section was carefully allowed 
to unfurl. A block plane was used to 
produce a flat surface, about 30mm 
long, at a tangent to the circle. Then, 
glue was applied to the remainder of 
the tabletop’s circumference and the 
lipping was again put under pressure 
with a ratchet strap. After the second 
glue-up the over-length lipping was cut 
off and then the overlapping lipping 
was planed back into a true circle. This 
is a quick, easy and attractive lipping 
option for circular tabletops. 

End result 

Kevan’s larger tabletop had 12 solid 
lippings all internally moulded to 


Above: Veneer edge lippings in a 
constrating timber, being clamped in place 

match the 1,200mm diameter of the 
tabletop. These lippings were all cut 
with mitres on the ends to match the 
veneered joints. They were glued using 
Cascamite and biscuits both around the 
circumference and between the mitres. 
After gluing, they were planed flush 
with a jack plane and then routed to 
the finished diameter prior to profile 
moulding, sanding and finishing. The 
solid timber lippings are a lot more 
complicated, but worth the extra effort 
as the end result is stunning. ■ 

Peter Sefton 

Peter Sefton is a well- 
known furniture maker 
who runs courses in fine 
woodworking, teaching 
and mentoring students at the Peter 
Sefton Furniture School. He also 
owns Wood Workers Workshop and 
he is a Liveryman of the Worshipful 
Company of Furniture Makers. 

Web: www.peterseftonfurniture 
school.com 
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We are pleased to introduce 
The LITTLE ROCKY Chair Horse 


completely revised and improved. 

with 5 interchangeable heads. 




Approx. Finished Size: 
35V 2 "long x 197 2 "high x 13"wide 
(905 x495 x 330mm) 


New rocker design with enhanced rocking action and safety stops. 

New slatted platform for added safety. Choice of five interchangeable heads. 
Horse’s head can be made with extremely simple shaping or carved. 

A great introduction to woodcarving. 

Plus Kangaroo, Elephant or P-rex Dinosaur Head with opening mouth. 


Special Offer Plan Only 



Plus P & P 


www.rockinghorse.co.uk or Call 01759 368737 
Timber Packs and accessories also available 


*normal price £14.99 Offer valid until 31st October 2015 











ARBSRTECH 

TURBO RANGE 


www.arbortech.com.au » f * & 



ARBWTKH 

TURBOPtans. 


Tm. 


RAPID SCULPTING, PLANNING 
AND TRIMMING 


X r u 


SAFE, EASY TO USE 


r 




0> 




A3JKATICH 


fTUflL 


TURBO 


TfTL 


SMOOTH FINISH, DEEP 
INTERNAL PROFILES, 
PRECISION MACHINING 

'SUITABLE FOR USE WITH THE ARBORTECH MINI GRINDER 


Mk ^ 





FREEHAND FINE SCULPTING AND 
BORING TOOL 


PERFECT WHEN USED WITH 
GUIDES AND TEMPLATES 


PLANNING ACTION AT THE TIP 
OF SHAFT 



NE 

PRODUCT! 

AVAILABLE 
NOW! 
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PLUS: News, reader group product test, kit & tools and more... 


Neil Lawton’s 
wood storage 

- part 1 \ 

□ 

z 

00 

Louise Biggs restores 1 
an oak bureau 


Peter Wood looks at steam bending 
Michael T Collins makes a sliding lid box 
Woodland Ways with Gary Marshall 
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Recycling & restoration 





Skirting 

JOINTS 


Often the reason for changing skirting is to replace damaged 
or small and unimpressive looking modern skirting. Take 
care when levering old skirtings away as they may be firmly 
nailed or screwed. An MDF pad will help protect the wall 
and use a flat bladed prying bar for the same reason. 


The Editor shows us howto 
get nice tight joints easily 
when doing up the house - 
or the room, at least 

I f you want to replace old, unattractive or 

undersize skirting, there are things you need to 
know. I’m going to show you some of the tips 
and tricks to getting a better, more pleasing result. 
Most skirting tends to be moulded softwood, but 
you can use the MDF equivalent that comes 
ready primed, or hardwood if your budget runs to 
that. It is far better to get a result that doesn’t need 
lots of filler so it helps to master basic ‘second fix’ 
carpentry technique. 



Choose your style. Moulded skirting are often two patterns 
in one, just flip the skirting over to suit the look that you 
want. Make sure you have the correct architrave and other 
mouldings to match. Here are torus and bevel on the left 
and Grecian ogee and torus on the right. 
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Recycling & restoration 



Walls are seldom exactly square and an angle gauge will 
prove this. So when marking out you need to take account 
of this by dividing the ‘found’ angle in half. However, it is 
hard to mark the angle on double-edge skirting, so working 
by eye becomes important. 



Internal corners only need the moulded top section to be 
mitre cut. The lower flat section can be cut square so one 
end fits behind the other. This needs a little thought, but it 
means the finished joint will look neater as you only need a 
good mitre meeting at the top. 



Having cut out for the other half of 
the skirting to fit behind, the top 
moulding needs to be mitred with 
a fine tooth tenon saw. The cut 
line should be from the end of the 
moulding to the recess line. 



Use an offcut to mark the edge of the 
moulding on the other half of the 
skirting. This shows the correct cut line 
to follow, again judging by eye. 



Do a trial fit and if necessary adjust the 
mitre with a very sharp chisel until they 
butt neatly together. 



The two halves should fit well together, however they are 
unlikely to be absolutely tight because the skirting will 
probably be slightly bowed, which is typical behaviour due 
to the annual rings in the wood. 





Now proceed to the next skirting joint along which if it is 
external presents problems of its own. Mark in line with the 
wall ready to cut. 
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Recycling & restoration 



Make both mitre cuts with a handsaw working to a pencil 
line drawn with a square. Now place the halves together and 
the chances are there will be a gap as accurate cuts are tricky 
to do. 



Once the skirting is properly fixed in place and joint glued 
and pinned, the two halves should fit together tightly. 



A block plane with a sharp blade can be used to true up the 
sawn faces if it isn’t quite right. Do these equally to both 
pieces of skirting so they will still meet neatly at the corner. 
Take care not to remove too much wood, just a couple of 
passes and then try the fit again. 



It used to be a traditional feature to have a ‘carpet gap’, 
which makes a lot of sense. For a start, floors are seldom 
perfectly even and level and being able to insert carpet 
under the skirtings makes for a neat finish. You can do this 
by lifting the skirting up before marking its position. 



Fixing skirting is always a bit 
contentious; it depends on how good 
the walls are behind. If it is masonry 
you can drive screws through enough 
to tap with a hammer and mark the 
wall behind ready for drilling and 
wall plugging. Do check with a metal 
detector for pipes or wires which may 
be buried behind. 



Lastly, a great cheat is to fix flat section wood or MDF around the wall and top 
it off with architrave pinned and glued on top. This means you can mitre the 
architrave separately, which is much easier to do. ■ 
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POW0RS ELECT 

Simply choose. Simply combine. Simply great. 


A new generation of independence 


SERVICE 

all-inclusive 



Introducing the new higher performance 5.2Ah battery and the latest 
Basic tool variant from Festool. The Basic tool comes without battery 
and charger, but with the option of using existing battery packs. 

It also provides the opportunity to purchase battery packs and charger 
separately at a later date at no extra cost. 


More information on the endless possibilities of PowerSelect is now 
available from your specialist retailer or at www.festool.co.uk 


www.festool.co.uk 
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Power woodworking 


Insert hollow form 

In this extract from Turning Hollow Forms, 

Mark Sanger makes a small hollow form using an 
offcut of seasoned end grain yew branchwood 



I n this project, I will show you how to make a 
small hollow form using an offcut of seasoned 
end-grain yew branchwood. Small pieces like this 
one, up to 100mm in height, can be hollowed quite 
easily with a 6mm or 10mm spindle gouge ground 
with a fingernail profile. Hollowing is made easier 
by producing a spigot or bung on the top of the 
form, which is parted off to enable easy tool access 
through a larger hole. The parted spigot is then 
reinserted into a recess and the join disguised 
with simple grooves using a point tool. 


Mark Sanger 

Mark is a professional turner living 
and working in Dorset. He specialises 
in creative turning that incorporates 
texturing, colour and mixed media. 

Mark has written numerous woodturning articles 
demonstrates the craft, runs courses and has 
produced DVDs on the subject 
info@marksanger.co.uk www.marksanger.co.uk 
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What you will need: 

• 1 x piece of end-grain yew (Taxus 
baccata) or any close-grain 
wood 130mm length x 100mm 
diameter 

• 25mm spindle roughing gouge 

• 12mm skew chisel 

• 10mm spindle gouge 

• 6mm spindle gouge 

• 6mm parting tool 

• 25mm square-end scraper 

• 6mm point tool 

• 3mm parting tool 

• Medium-viscosity CA glue 

• Abrasives from 120-400 grit 

• Finishing oil 

• Fine-tooth saw 

• 25mm sawtooth bit 

• Power carver 


1 Mount the blank between centres. 

Using a 25mm spindle roughing 
gouge, rough to the round. 

2 Use a 6mm parting tool to clean up 
the face at the tailstock end of the 
blank and produce a spigot to suit the 
jaws of your chuck. Continue along 
from the spigot to produce a waste 
area approximately 10mm wide. 




3 Reverse the blank into the chuck 
and tighten, bringing the tailcentre 
up for added support and security. 
Repeat the same process to produce a 
second spigot, but this time producing 
a waste area approximately 20mm 
wide. This is the top of the project 
and will be later parted from the 
blank to allow for hollowing. 

4 Using a 10mm spindle gouge, 
produce the basic profile of 
the form working from the outside 
diameter in - stop just short of the 
waste area. 



5 Using a 3mm parting tool, part into 
the insert leaving a small amount 
of material as a registration to aid in 
the production of a recess to enable 
the parted section to be inserted after 
hollowing. Stop short of parting all the 
way through here and stop the lathe. 

5 You can now cut through the 
remaining waste with a hne-tooth 
saw blade, taking care not to mark the 
top face of the form. If the grain is not 
obvious, mark a line on the edge of 
the insert and the top of the form for 
alignment later. 
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Power woodworking 


7 Measure the height of the form to 
the join with the waste area near 
the base; subtract 10mm from this and 
mark it on a 25mm sawtooth bit or 
similar, then drill to depth. 


8 Using a 10mm spindle gouge, 
hollow the entrance hole leaving a 
shoulder around 6mm wide. Hollow to 
a depth of three-quarters the height of 
the insert previously parted off. 


9 Using a 6mm parting tool, part into 
the shoulder and work up to the 
registration mark/edge left from the 
parted insert. Taper the cut, slightly 
angling in as you progress, removing 
small amounts and stopping regularly 
to offer up the insert. Repeat until the 
insert just starts into the recess. 


Si ^\Using the toe of a 12mm skew 
-LVy chisel horizontal on the toolrest 
with the tip trailing, refine and parallel 
the recess until you have a good fit 
with the previously parted insert. 


n Hollow the inside using a 10mm 
spindle gouge, leaving thickness 
in the base of the recess. Work from 
inside out with the tool horizontal on 
the toolrest with the flutes at 45°. Don’t 
cut uphill into the base, but rather peel 
from inside out. Due to the size of the 
opening, the shoulder for hollowing is 
not a problem using a spindle gouge; 
alternatively, you can use a small 
hollowing tool. 


Si ^ Place the insert into the chuck 
J. fcand tighten via the spigot 
produced. Use a 6mm spindle gouge 
with a fingernail profile to drill out 
the centre of the insert. Set the tool 
at centre height, the flutes at 45° and 
push into the centre, or use a small 
drill held via a Jacobs chuck in the 
tailstock to produce the hole. 





Si O Using the 6mm spindle gouge, 
J. wpeel outwards from the hole 
and concave the underside of the 
insert, stopping around 5mm from 
the outside edge. Hollowing the 
underside of the insert will lighten the 
appearance of the opening. 


Si A Remount the form into the 
-L T" chuck and run a small amount of 
medium-viscosity CA glue around the 
inside of the recess. Fit the insert into 
place, lining up the grain, and bring up 
the tailcentre to apply light pressure 
while it cures. 
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A | |T Using a 10mm spindle gouge, 
A w blend the form from the 
shoulder into the neck flowing up 
to the opening, aiming for a wall 
thickness at the rim of around 2mm. 


Using a 25mm square-end 
A ^/scraper, refine the surface. I 
used a shear scraper with the tool edge 
presented at 45° to the wood. Finish 
the top two-thirds of the form with 
abrasive from 120 to 320 grit. 


Use a 6mm point tool to 
A / produce equally spaced grooves. 
Start with the centre of the first groove 
at the join amd work towards the 
opening, stopping around 5mm from 
the rim to produce a small area to 
frame the hole. 


Ai Q Clean up the edges of the 
A O grooves by giving a light sand 
with 400 grit abrasive. 


Ai OReverse the form between the 
A y tailcentre and a friction drive in 
the chuck. Produce a concave friction 
drive that sits over the rim or opening 
without coming into contact with it. 
Any undue pressure will cause the rim 
to crack, so drive the form via the top/ 
face. Use a 10mm spindle gouge to 
refine the base into the waste area. 


Reduce the waste adjacent to 
V/the base using a 6mm parting 
tool. Continue producing grooves all 
the way down to the base and finish 
with 400 grit abrasive as before. 


^ ^ Using a 3mm parting tool, part 
Ain at the base, angling the cut to 
produce a concave surface so the form 
sits stable. Leave around 5mm waste, 
then stop the lathe. Cut through the 
remaining with a fine-tooth saw blade. 


^ ^Use a power carver to clean 
Mup the base. Refine this area 
by hand. Apply a thin finishing oil, 
wipe off any excess and allow to dry. 
Once dry, simply buff by hand with a 
soft cloth. ■ 


Turning Hollow 
Forms 

ISBN: 

9781861088932 
Price: £16.99 
Web: www. 
thegmcgroup.com 


TURNING 

HOLLOW 
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11 kw electric 
Advanced PLC2 
electronic Setworks 
Standard hydraulic 
log handling 
-Loading arms 
-Claw turner 


A 25 year legacy 
of sauumilling 
excellence 


Side supports 


Only 25 are available 
at this price. 

RESERVE YOURS TODAY! 


* Options and accessories are regular price. 

Offer valid from 1 October until 31 December 2015. 
Other offers are available for all other sawmill models. 
Cannot be combined with any other offers. 


Wood-Mizer UK 
Hopfield Barn 
Kenward Road, Yalding 
Kent ME18 6JP 
+44 1622 813 201 
www.woodmizer.co.uk 
info@woodmizer.co.uk 


Wood-Mizer 

from forest to final form 


25% OFF 

hmm, , ■ _j The LT40 electrfc, stationary 
sawmill with hydraulics 

THE BIGGEST DISCOUNT EVER! 

_ 




WOODEN CONSTRUCTION KITS 


FUN TO BUILD AND FULLY FUNCTIONING Suitable for ages 9+ 


Winner of 2013 Top Toy of the Year, and Children's Choice Awards! 




Da Vinci Catapult Wooden Kit Da Vinci Helicopter 


£ 14.99 


£ 14.99 


Da Vinci Bridge 
£ 7.99 


Medieval Catapult Wooden Kit 
£ 14.99 


CALL 01273 488005 TO ORDER YOURS TODAY 

QUOTE: R4891 
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What’s your 

Vice? 


We told the Editor to get a 
grip and he took us literally and 
showed us a few of his favourite 
vices - no, don't titter... 


w 


oodworking 
is absolutely 
dependent 


on having the correct 
means to support or 
clamp workpieces. I feel 
that it is almost a matter 
of honour having a decent 
vice to your name - and of course 
something to fix it to. However, there 
are a few potential pitfalls in choosing 
this major clamping essential. 

Nowadays, there are some unusual vices 
available, which may or may not be right for your 
needs. They are certainly worth a look but I would 
advise the more traditional type for effective, 
powerful workholding. 






You can choose between buying new 
or secondhand. Both can be good but 
there are certain things to look out for 
with either choice. This is a very solid 
workmanlike Silverline model 



A new vice may be quite a cheap foreign 
production, which is not necessarily a 
bad thing, but this particular vice, which 
cost £20 and was in a sealed box when 
it arrived, had a couple of similar faults. 
Firstly, the jaws, as they are known, didn’t 
‘toe-in’ to grip the work and the back 
casting wasn’t exactly perpendicular, 
either. Do you return it or fix it? 



Strictly speaking, it should be refunded as 
a bad job but the screw thread and rods 
were fine, so I used several veneer slips 
to pack the front jaw facing. Facings are 
needed to protect the work and spread 
the clamping pressure. The jaws must toe- 
in so the pressure is applied first at the 
top and as you wind the jaws together, the 
vice rods bend slightly and the pressure is 
then applied evenly from top to bottom. 



The lack of squareness at the back of the 
body casting was dealt with using more 
packing. If I hadn’t done that, the vice 
would not sit flat against the bench front 
and indeed hang forwards. Not good, but I 
managed to rescue careless manufacture. 
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A quick-release vice is more expensive 
because of the mechanism. They are 
more use on large vices where the 
opening can be quite large and 
winding the vice becomes a slow 
business. 



It is better to buy a reputable brand, such as IRWIN Record, which do cost money 
but are more accurately made. There are two basic types, the standard screw 
thread shown here or quick release, which speeds up the laborious winding in 
and out each time. 



Normally packing blocks are needed to lower the vice into 
the correct position allowing, of course, for the height of 
the jaw facings. I normally make these from birch ply, which 
is very tough and stays flat but hardwood will do as well. 


Smaller vices can be mounted with coach screws, which 
don’t penetrate through the top and are merely screwed 
into predrilled holes from the underside. For big vices, I 
normally drill holes from underneath where the holes are 
in the casting and fit coach bolts right through the top. 
Not so neat on the surface, but it gives plenty of strength. 



Older vices have two cast webs 
designed to strengthen the whole 
casting. Modern vices, rightly or 
wrongly, have done away with this. 
When fitting an older vice, you need 
to chop out slots underneath the 
benchtop to accommodate the webs. 


Quick-release vices have special 
buttress threads, which can get clogged 
with wood dust and grease and no 
longer hold on the pressure applied 
setting. When I buy an old vice, I 
always de-gunk the threads and use a 
light spray grease and wipe away any 
surplus before bringing it back into 
service. 


How about a secondhand vice? This 
small, unknown British brand model 
cost me £8 at a car boot sale. It’s 
smooth to operate, accurately made, 
slightly rusty and oily but a good clean 


off and repaint with direct-to-metal 
paint will make it a perfect 
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cordless drills 




A10M • A18AA 


oN\ - Drill Drivers 
ASB18M - Combi Drill with Hammer Action 

A lot of punch in a small package - the clever functions make the new Mafell cordless drills versatile all- purpose 
machines for the internal finishing trade and other applications. Premium battery technology enables you to drill 
and drive for extremely long periods without interruption. A1OM and A18M are Drill Drivers, whereas the ASB18M 
is a Combi Drill with Hammer Action. __ 


A range of accessories 
available to maximize 
the drilling capabilities 


Quick-release system for 
changing bits, chucks and 
heads in seconds 


Battery charge indicator 
permanently displays its 
charge. 


Outstanding torque range 
for a wide array of 
applications 


Call NMA or visit our website to find your nearest Mafell stockist. 


NMA NMATOOLS.CO.UK 

Email: info@nmauk.com Tel: 01484 400488 




Hand woodworking 


Small space woodworking 

LAMP 
BASE 

This article was 
definitely the Editor’s 
'light bulb moment', even 
if it is a shade long... 

C oming up with a design for a 
lamp base that was easy and 
stylish proved just how easy 
it can be be. The black and white 
paintwork, combined with a patterned 
black and white shade is definitely ‘on 
message’ style-wise. Best of all it is easy 
to make out of scrap length of board 
and softwood. 

I The side panels are 9mm MDF, 
but you can use 6mm material 
instead. Clamp the board down to 
your workstation after marking out 
the two pairs of panels. Make the 
cuts with a very sharp hard point 
handsaw, cutting on the waste side 
of the pencil lines. 

2 Flatten the edges using a No.4 
smoothing plane, working to the 
pencil line and holding the plane 
perpendicular to the board face in 
each case. 

3 There are now two pairs of 
boards for each face of the lamp 
base. Each pair needs to match and 
be square. >■ 
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Making a bench hook 

An essential device is a bench hook, 
which is clamped in the vice and allows 
you to hold pieces of wood against it 
for crosscutting. It is quick and easy to 
make by gluing and screwing together. 
The fence at the back needs to be set 
in from both ends making it suitable 
for left or right hand use. 



A typical English pattern bench hook 

Cut the pieces of softwood 
that form the joint strength and 
shape of the lamp base to the same 
length as the MDF boards. Mark the 
lengths up firstly using a try square 
for accuracy. 


5 Because I had odd lengths of 
softwood, I used one size for 
the narrow board - where it would 
face inwards - and just for structural 
strength and the squarer section on 
the wider ones - where they would be 
visible. Glue them all in place, flush 
with the edges of the MDF. 

5 Once dry, mark the boards to show 
where the assembly would need 
to line up, hopefully making assembly 
more accurate. 
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Hand woodworking 



7 There might be a bit of juggling 
to line up all the components 
together at both ends of the lamp base. 
Any glue spillage can be wiped away 
after clamping. 


8 Use just one clamp at each end to 
hold it all together while drying. A 
last check is needed to ensure the ends 
are flush and the faces parallel from 
end to end. 


9 The next job is to cut the top and 
the bottom pieces, which need to 
overhang the sides slightly. After that 
drill two flex holes, one in the top and 
the other low down in one of the faces 
of the base. 


Si I obtained a brass lamp holder 
J. \J and mounting plate flex and 
plug from my local DIY store. Centre 
the mounting plate exactly over the 
hole in the top. 


n Carefully wire the lamp socket 
with only the minimum amount 
of bare wire safely screwed into each 
terminal, including the earth terminal 
on the outside. Then, feed the flex 
through and screw the socket onto the 
mounting plate. 


Si ^Then, feed the flex down 
J. through the outlet hole before 
gluing the base in place. Fix a cable 
in place - clamp first as it needs to be 
inside the lamp base. 


Si O Glue the bottom and carefully 
J. align, and wipe any surplus glue 
away. Leave to set. 


Si A Sand, then use a base coat of 
-L ^Tbrilliant white satinwood paint 
to seal the surfaces and prepare for the 
satin black paintwork. Choose a shade, 
then bask in the glow of a stylish project. 


Safety Note 

You need to be confident about wiring 
up the lamp correctly, otherwise get 
an electrician to do it for you. The 
flex must be three core and the lamp 
socket must be earthed as it is metal. 
The flex must have a clamp inside the 
lower lamp base to prevent the wires 
being torn from the underside of the 
bulb socket. Lastly, the plug should 
have only a 3amp fuse fitted. 

N.B. If you sell electrical products 
specific legislation applies. This 
project is for own use, not to be sold. 
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Community 


READER GROUP TEST 


Tonkinois Varnish 


Welcome to our Reader Group Test by members 
of our very own Woodworker's Institute forum 



W e asked the testers a range 
of questions, some of which 
were graded, others needed 
more articulated answers rather than 
just scoring. We asked what was their 
experience using the product and if 
they had any problems using them. 

Firstly we asked ‘did you find 
the instructions easy to follow?’. 

100% answered yes - although the 
instructions supplied to Colin Jones 
were not in English. 

Then we asked ‘was the application 
by brush, pad or spray gun - thinned?’. 
All were by brush except Jane Lee - 


Le Tonkinois Vernis Marine No.l is a natural oil-based yacht 
varnish, using a Chinese formula dating back two or three 
centuries. It removes your brushmarks, brings out 
the natural beauty of the timber, doesn’t crack or flake off 
and is permanent - simply add a further coat every few years. 

It is a natural product consisting of linseed oil, tung oil, 
vegetable dryers and thinners. It does not contain any 
petroleum-based solvents. It is a French manufactured 
product, which is used by the French Navy cadet fleet to 
protect ocean-going woodwork on their training vessels. The 
full technical specification and other information are available 
on the UK website: www.letonkinoisvarnish.uk. 


It is supplied in 0.5L, 1.0L and 2.5L sizes and multiples thereof. 
Example prices are 0.5L £12.50+£5 delivery/ 2.5L £42+£10 
delivery. There is a special offer of 2x 0.5L cans £23+£7 
delivery. All prices in the range are inc VAT. 


The samples are a softwood, oak, beech and cherry, the cherry sample is the 
top of a small table I made to specifically fit between two chairs in our lounge 


who had a brush, roller, pad and cloth. 
How would you describe the surface 
quality of the final finish coat? 

Jane Lee - It was even and fairly 
matte; it didn’t change the colour 
much but it did enhance the grain. 
Only time will tell if it yellows. 


George Meston - It was perfect 
for my particular project. 

Duncan Wearmouth - Very even, 
durable, with a high gloss sheen. 

Colin Jones - The finish quality was 
very good. Being a small item, the 
varnish covered very well, bringing out 


Pictured is the 0.5L tin, testers 
were supplied the 1.0L size tin. 


TESTERS 

Jane Lee, George Meston, Duncan 
Wearmouth, Colin Jones, Alan 
Coates, David Chance, Glen Jones 
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Glen Jones putting the first coat of vanish on his recycled 
pallet tabletop 


the wonderful grain of the wood. 

Alan Coates - The surface quality 
of the final finish coat was excellent, 
as stated no brushmarks could be 
seen and a deep gloss was obtained 
enhancing the grain. 

David Chance - The final quality of 
the surface was very impressive; a deep 
smooth shine with no brushmarks. 
Glen Jones - The varnish was smooth 
and brushstroke free. 


Would you recommend it to other people? 

I already have, and shared a few small samples from the tin!” 


Would you recommend it to other people? 


YES 


10 % 20 % 30 % 40 % 50 % 60 % 70 % 80 % 90 % 100 % 






How would you rate the product performance? 

Good 


Excellent 


10 % 


20 % 


30 % 


40 % 50 % 


60 % 


70 % 


80 % 


Jane Lee 


L 


J 


90 % 100 % 


How would you rate the product ease of use? 

Good 


Excellent 


10 % 20 % 


30 % 


40 % 50 % 


60 % 


70 % 


80 % 


L 


J 


90 % 100 % 


How would you rate the product overall? 

Good 


Excellent 


10 % 20 % 30 % 40 % 50 % 


60 % 70 % 


80 % 


L 


J 


90 % 100 % 


What was your experience using the 
product, were there any problems? 

George Meston - Opening the tin! 

Duncan Wearmouth - It was very easy 
to apply requiring very little effort, as 
described brushstrokes disappeared. 

Colin Jones - The first coat soaked 
in, while the second coat covered and 
created a shine. 

Alan Coates - After sanding with 
fine grit paper and wiping with a 
tack cloth the application was very 
straightforward. The product covered 
the samples easily and the mouldings 
around the edges of a small cherry 
table top accepted the varnish very 
well showing good adhesion to the 
contours without any runs or drips. 

Editor’s comment 

I’m unashamedly biased because 
a while ago I needed a solution for 
my stained ash (Fraxinus excelsior) 
sink surround, which was starting 
to decay slightly. I settled on 
Tonkinois varnish because the 
watery conditions are tougher 
than any the French Naval Cadet 
School can throw at it! It has held 


up well for over a year and in a while a rub down and a top- 
up coat should keep it in perfect order. It is the toughest 
varnish I have encountered yet, so I have a very shiny 
workshop and outbuildings thanks to this superb product. 
My only comment is that the finish isn’t always as smooth as 
expected, although care is needed to remove any dust 
first before application. If you want a satin or matte finish 
they can supply a special matting agent which you can add 
to the varnish. ■ 



If you would like to be part of our panel of product testers, please go to our 
website - www.woodworkersinsitute.com - and SIGN UP NOW! 
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Community 

Ask the Experts 

This is your chance to challenge our Editors and 
for them to answer your comments and queries 


ANTHONY BAILEY 

Editor, Woodworking 
Crafts Magazine 


MARK BAKER 
Group Editor, 

GMC woodworking 
magazines 


DEREK JONES 

Editor, Furniture 
& Cabinetmaking 
Magazine 





TIMBERS FOR TURNING 

cc I am someone new to turning and am wanting to know more about 
common native British woodland/hardwood trees, such as oak (Quercus 
robur), ash (Fraxinus excelsior), beech (Fagus sylvatica), sweet chestnut 
(Castanea sativa), sycamore (Acer pseudoplatanus) and lime (Tilia 
vulgaris), etc. - i.e. the types of wood us newbies can reasonably expect to get 
from a good local timber merchant What are the characteristics of these woods 
for turning? Are any ones particularly suited to a type of turning, and conversely, 
are there any which are not particularly good? For a newcomer, I'm looking for 
'well behaved' woods at present so I can hone my skills without making too much 
expensive firewood! The fancy foreign woods and burrs can come later! 


Clive Boulton - by email 


Mark replies: 

The question of what woods are 
good for people to use when starting 
woodworking, and in your case, 
turning, is very common. That said, 
it is hard to give all the details 
pertaining to the working qualities of 
woods in just a short space. Here are 
some quick pointers that will help: 

1. If you are turning work that has 
fine detail - small coves and beads 
- then consider using close-grained 
hardwoods, such as sycamore, maple 
(Acer campestre) , beech, birch (Betula 
pendula), walnut (Juglans regia), 
apple (Malus sylvestris), pear (Pyrus 
communis) and cherry (Prunus spp.). 
Their tight close-grain structure means 
they hold detail well and turn easily 
and they have the added benefit of 
being ideal timbers to use if you want 
to turn decorative items or those that 
will be used for contact with food. 

2. Sweet chestnut and elm have a 
slightly more open grain structure than 
the previous timbers but turn well and 
hold detail OK. 

3. Oak and ash have a more open 
grain structure than those mentioned, 
are good for turning, but are prone 
to splinter if small fine details such 

as beads are cut. Larger detail is OK, 
however. 


Sycamore cuts cleanly when wet or dry. 
This dry sycamore is able to be refined 
easily using a sharp tool and an even rate 
of movement 



Footed bowl in ash, 250mm wide x 
125mm high 



Wet turning allows people to explore 
using branches of suitable wood easily. 
The downside of this is getting all the 
wall thickness even to minimise the risk 
of splitting 



Sweet chestnut platter, 375mm wide x 
80mm deep 




4. All of these timbers form the 
backbone of most of those used by 


Four lidded vessels, three in olive ash, 
one in sycamore and a walnut gourd- 
type form with grooved decoration 


Trio of sycamore tea-light holders, 
approximately 80mm wide x 275mm 
high 
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turners, although there are some 
extra ones that become available on 
a less regular basis that can be used, 
so consult a good timber merchant. 

5. 1 use all of the timbers mentioned 
regularly and all of them can be used 
for items such as fruit bowls as well as 
decorative items, but the more open 
grain structure in ash and oak means 
sealing the wood more fully to prevent 
food particles getting stuck in the 
wood pores. 

6. If I were to pick four timbers to use 
to start with I would suggest sycamore, 
maple and pine (Pinus spp.) or spruce 
(Picea spp .). I know I have mentioned 
softwoods here but if you want to 


practise cutting wood spindle turning 
wise, then pine is great. It is cheaper 
than hardwood for practising on and is 
used regularly in furniture making and 
structural turnings. I mention sycamore 
and maple because they are easy to cut 
and do not dull the cutting edges of 
tools as quickly as some timbers. They 
are generally quite plain looking but 
do form the majority of timbers used 
when learning to turn. 

We will see what we can do in the 
future issues to deal with some timbers 
more fully. In the meantime, have a 
look at Wood Identification & Use by 
Terry Porter - available from www. 
thegmcgroup.com - which will be able 
to help with fuller explanations of the 
working properties of timbers. 


CHAMFER PLANE PROBLEMS 

cc I have a Preston patent adjustable stop chamfer shave - number 1392. 

To quote from a 1909 catalogue: 'Stop chamfer so called inasmuch that the shave 
cuts the stop as well as the chamfer'. I can't figure out how this works and hope you 
can help. Good luck with the new magazine! yy 


Ray Smith - by email 
Anthony replies: 

Your chamfer plane seems incredibly 
simple in design, so its usage cannot 
be very complicated either. The blade 
is moved up and down with the screw 
adjuster and the chamfer width altered 
by adjusting the two 45° fences to 
the desired position. Going back to 
your question - in fact, a stopped 
chamfer can either have a cut bevel 
at the end, made with a chisel or a 
scoop shape, which is what this plane 
could probably do. Pencil mark rather 
than use a gauge to avoid leaving 
lines along the adjoining faces of a 
component to denote the required 
depth of the chamfer and working 
from each end in turn, push the plane 
gently downwards to create the initial 
curve and then work in between the 



Ray’s Preston patent adjustable stop 
chamfer shave 


two ends. Work along the arris in 
between as evenly as possible so the 
chamfer looks consistent from end to 
end. As the chamfer deepens, push 
downwards at each end at the start of 
the cut to create the full curved scoop 
shape. Be aware of grain direction or 
angle as it may favour working more 
from one end than the other; this will 
prevent tearing the grain. 


\i 


CO 


The Tool Marketing Company, or TOMACO, 
as it is known, who sell a variety of tool brands, 
including COLT, Sharp Edge and NarexTools, 
are pleased to be sponsoring the ‘ask the experts’ section in collaboration 
with GMC Publications. 


TH£ TOOL MARtfETlflG MMPWSf 



Each issue’s ‘Star Question Prize’ will receive a Narex six-piece chisel set worth 
£79.95 and the other published questions will receive a 20mm half-round fine cut 
Narex rasp worth £20.95. For more information see www.tomaco.co.uk 


If you have anything to say, write to: The Editor, Woodworking Crafts , 86 
High Street, Lewes, East Sussex BN7 1XN. Alternatively, email: anthonyb@ 
thegmcgroup.com 

By submitting your questions and photos, you agree that GMC Publications may publish your Work in our magazines, 
websites, electronic or any other mediums known now or invented in the future. In addition GMC may sell or distribute the 
Work, on its own, or with other related material. This material must not have been submitted for publication elsewhere 


Things to do in 

October... 

Storing overwinter 

Tins of paints and wood finishes in 
particular don’t survive well over the 
winter period and they aren’t likely to 
be used a lot at this time of year once 
the weather has broken. Tap all the lids 
down properly so they are fitted tightly. 
Use a batten to hammer tap on without 
damaging the metal lid and rim. Invert 
the tin so the fluid in the tin acts as a 
seal, so air cannot get in, and any skin 
formed is then actually underneath and 
not crusted across the top when the tin 
has been turned the right way up and 
allowed to drain down, before levering 
open. Aqueous finishes and water- 
based glues can freeze in very cold 
weather or ‘denature’, so keeping some 
means of safe warmth helps to protect 
them. They should also be kept in a 
steel cabinet for fire safety; chemicals 
should have their own drawer and 
usage and safety instructions kept 
separately. 


Tap all paint lids 
down properly 
so they are 
fitted tightly 

Protect your tools 

One of the problems of the typical 
workshop is that it isn’t kept warm and 
there is invariably a humidity problem, 
which means damp and rust. You need 
to take some basic steps to protect your 
tools. First, enclose them in toolboxes 
or wall cabinets so they have their own 
‘micro climate’, effectively sealed from 
the general workshop atmosphere. 
Next, use oil or WD-40 to coat them 
so all surfaces, especially bare metal, 
have some level of protection. Use 
an anti-rust vapour agent to keep 
moisture away from your tools. Shield 
Technology sell some, which come in 
little plastic pots and are very effective, 
or my own solution is to use camphor 
tablets. These do need occasional 
replacement as they shrink on exposure 
to the atmosphere 


Camphor tablets 
will help to 
protect your tools 
from rust 
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hand tools and wood chisels specialist 

Ashley lies - Henry Taylor- Robert Sorby - Joseph Marples 
Veritas - Clifton - Thomas Flinn - Titebond - Ice Bear.,. 

AH items in stack, ready for dispatch.. 

marked o(h£fwi*e bH pnee* of VA r 


Henry Taylor 
6-Piece Starters 
Carving 


aJST~ 


Japanese Wat erst one 
Sharpening Kit 


for only 

£ 77.50 


Henry Taylor 
Adze 


straight 

£ 49.00 

goii&e 

£ 64.00 


Flexcut Whittlin' 


for only 


£4 


Chopping & Splitting 


tor only ■_ 

ujm 




Natural 


scrapers sharpening stones and tools measuring and marking 


drilling abrasives 



Order online today at 

www.toolnut.co.uk 

or calf to order on 01424 224269 


punches Wooden Trestles 


OVER 25 
DIFFERENT 
CHISELS 


OVER SO 
DIFFERENT 
CARVING TOOLS 


Order online today at www.toolnut.co.uk 















What you will need 

• Jointer and thicknesser 

• Drum sander 

• Stiff paper for template 

• lOmm-wide tape 

• Spray lacquer 

• PVAglue 

• Double-sided tape 


Power woodworkin 


The magic 
wooden wallet 


John Swinkels shows 
you how to conjure 
up a magic wallet 

O n YouTube one can see 

quite a few demonstrations 
of ‘magic wallets’, mostly of 
ones made from cardboard. I have 
in the past made some cardboard 
wallets and covered them with leather 
to resemble real wallets but for this 
article I decided to use thin slices of 
nice basswood (Tilia americana) 
and Australian rosewood (Dysoxylum 
fraseranum). They are a hit with the 
grandkids and I show them how they 
can con Mum or Dad out of some 
money with their magic. I’ll explain 
that later. 

1 A dealer of shutters and blinds 
donated some basswood blinds 
to the school where I used to teach. 
The head teacher let me have some as 
their oval shape made it difficult for 
the students to use them. They are 
about 90mm wide and have rounded 
edges. I ran some over the jointer and 
through the thicknesser to reduce 
them to 4mm thickness. 

2 At the woodturners clubhouse I 
passed them through the drum 
sander to make both sides smooth. >■ 
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Power woodworking 


3 1 made a stiff paper template 
that is slightly longer and wider 
than Australian plastic banknotes, 80 
X 165mm. The slices of rosewood will 
also be machined and sanded so that 
the wallet will be about 16mm thick. 

4 1 passed the slices over my 
homemade sander, which was 
inspired by the commercial Sand-Flee. 

It is a box that is fastened to the lathe 
bed. The spinning drum is barely above 
the hinged top - a kitchen-sink cut-out. 




Home-made drum sander 

The open box reveals the drum. 

Its revs are controlled by the 
lathe. The bolt at the front controls 
the height adjustment of the lid. The 
number 16 is a reminder for me which 
spanner I need to make adjustments. 

6 If the drum is not exactly parallel 
to the top surface of the box I use 
small wedges to adjust the jig. 

7 A hole in the base of the box allows 
a vacuum cleaner to be attached to 
it. During use no fine dust escapes and 
a little settles inside the box. 





8 Two slices of basswood and two of 
rosewood form the basic material 
of the wallet. The 10mm wide tape will 
play a crucial role in the magic. 

9 One side of the four boards receives 
two coats of quick-drying spray 
lacquer. The finish brightens the wood 
and brings out the colour, especially 
of the rosewood. I spray from all four 
sides so that lacquer also settles on the 
edges as well as on the surfaces. I do 
that outside. 


Si On some thin MDF I have 
■L drawn the outlines of the 
boards and where the tapes are to be 
laid down - 25mm from the top and 
from the bottom edges. Note that the 
crossed tapes cross the edges just 
inside the parallel lines. 
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Power woodworking 


n The left basswood board is 

positioned - with the lacquered 
surface facing down - on the parallel 
tapes. I applied a drop of woodworking 
PVA glue and rubbed the left ends on 
the left board and the right ends on the 
right board. I allowed the glue to set 
for about 15 minutes. 


Si ^ Next, the crossed tapes go 
J. under the right board and their 
ends are glued down as shown. 


13 


This is what the wallet ‘lining’ 
looks like when turned over. 


Si A To glue on the rosewood 
-L ■" boards is too fiddly so I use 
double-sided tape. A length of tape is 
carefully laid down lined up with each 
outside edge. Another length is cut in 
half and its straight edge goes along the 
other edge of the boards. Use a sharp 
knife to trim off any protruding ends 
of tape at the top and lower edges. 


Si |" The waxed paper of the tape 
J. w is pulled off one board and a 
rosewood board - finished surface 
outwards - lowered very carefully on 
the exposed double-sided tape. 



16 


Use the same procedure for 
the second rosewood board. 


Si ^7 The wallet is ready to carry 
-L # out its magical work. I feel 
that the pale basswood together with 
the rich brown rosewood (Dalbergia 
retusa) and the red tape make a happy 
combination. ■ 


Now for the magic 

This is what I tell the grandchildren to 
do. Challenge Mum, Dad or whoever 
to put a banknote inside the open 
wallet and ask them if they believe 
that you can slip the note under the 
tapes without touching it. Say that you 
- the magician - can keep the money if 
you can do so. Hopefully they’ll agree 
as they don’t think that can be done. 
Suppose they put in a note. Close 
the wallet, wave it around, say some 
magic words and then open it at the 
opposite edge. The note will now be 
under tapes, not because you have 
actually put it there but because the 
tapes have moved over to the opposite 
boards and now hold the note. Kids 
enjoy it and appreciate getting a wallet 
and showing it to their friends. 




17 


John Swinkels 

After 11 years of 
turning, John still 
considers himself an 
advanced beginner, 
as he continues to learn and 
experiment. He has combined turning 
with leather and incorporated pewter 
as a decorative element. John says 
that the possibilities are unlimited and 
the enjoyment is still there, as much 
of it is done in the company of other 
more talented turners. 
--- 1 
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| THE TOOL MARKETING COMPANY | 

DISTRIBUTORS OF QUALITY PRODUCTS 


SHARP 

EDGE 






Chisel and plane iron sharpener - take Quality range of woodworking hand tools 

anywhere and sharpen in seconds. made in Europe. 



PROFESSIONAL TOOLS 


A quality range of professional Drill bits 
and accessories from Germany. 


MORAKNIV 



Range of knives for trade and carving. 
Swedish quality, Swedish steel. Made 
exclusively in Mora Sweden. 


VETO PRO PAG* 

TOOL BAGS THAT WORK 


Range of the toughest tool bags with a 5 
year downtime warranty. 


ClVlT TOOLS‘ E 


Router cutters, spindle moulding cutters 
and saw blades from Italy. 



FOR YOUR NEAREST STOCKIST VISIT 

www.tomaco.co.uk 


















Oak-framed Buildings 


WEEKEND 


PROJECTS 



BOOKS 




Swedish 

Carving 


Quick Find Code: 24243 

Chests and Cabinets 

£14.99 


Quick Find Code: 23865 

Oak-Framed Buildings 

£24.99 


Quick Find Code: 22214 

Weekend Woodturning 
Projects 

£16.99 


Quick Find Code: 23586 

Swedish Carving 
Techniques 
£16.99 


POCKET HOLE 
JOINERY 

tethhfll - m UnitWetvif Urn* 
Dmm - litliiiiH mdij. .. HM 




TURNING 

HOLLOW 

FORMS 





COMPLETE . 

Pyrography 



Strvlsttl wfilicm 

- —•-—J 


Quick Find Code: 24246 

Pocket Hole Joinery 
£16.99 


Quick Find Code: 24404 

Beautiful Boxes 
£16.99 


Quick Find Code: 19395 

Turning Hollow Forms 

£16.99 


Quick Find Code: 23314 

Complete Pyrography 
£16.99 



Quick Find Code: 25214 

Art & Crafts 
Furniture Projects 
£17.99 


Quick Find Code: 24939 

Taunton’s Complete 
Illustrated Guide to 
Using Woodworking Tools 
£19.99 ' 


Quick Find Code: 24938 

Taunton’s Complete 
Illustrated Guide to 
Sharpening 
£19.99 


Quick Find Code: 24937 

Taunton’s Complete 
Illustrated Guide to 
Jigs & Fixtures 
£19.99 
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HUNDREDS OF INSPIRING WOODWORKING AND DIY D00KS AVAILADLE 
VISIT WWW.THEGMCGROUP.COM OR CALL 01273 488005 









































Classifieds 


THE 


CHIPPENDALE 


INTERNATIONAL 

SCHOOL 

OF 

FURNITURE 

www.chippendaleschool.com 



["LINC^ 

Easy to find - Only 2 mins from A1 - Easy to Park 
| Specialist in High Quality Turning Blanks in Both Homegrown and 
Exotic Timbers. Over 60 timbers in stock. 

OPEN 9.00AM - 4.30PM MON - FRI 
9.00AM - 4.00PM SAT 
Send six First Class stamps for our 
NEW MAIL ORDER CATALOGUE 

for expert advice contact: ROBIN STOREY 

The Old Saw Mill, Burghley Park, 

London Road, Stamford, Lincs PE9 3JS 

TEL: 01780 757825 

j New Website: www.lincolnshirewoodcrait.co.uk j 

1_1 



Sensational Hardware Store for You... 


Are you looking for a quality 
hardware store in Lisburn? 

We are a well established and highly 
efficient store, offering an extensive 
range of products and a service which 
is tailored around the client’s own 
personal set of requirements. 

DIY PRODUCTS, EQUIPMENT 
& POWER TOOLS 


15 Graham Gardens, 
Lisburn BT28 1XE 
Tel: 028 9266 4169 




www.kenshardwarelisburn.co.uk 


visit our website at www.hobby.uk.com 

HOBBY'S ‘3.z5 

Annual 2016 • No.46 • 320 Pages 


• NEW EASY CUTTERS & POWER TOOLS 

MECHANICAL ALARM CLOCK KIT DOLLS 

• NEW ICONIC TV/FILM KITS HOUSE 

HERITAGE STEAM ENGINE specialists 

MARQUETRY KITS WITH DVD MATCHITECTURE 


m. •- 


MARQUETRY KITS WITH DVD MATCHITECTURE 
ONE THOUSAND 
AND ONE NIGHTS 

liUDoia new articles 

A ^ V* METAL EARTH 

HANDSOME CAB 
MATCHSTICK CLOCK 

FREE PLAN COUPON 

WORKING MATCHSTICK 
ROCKING HORSE 

Hobby’s (Dept WWC) 
Knight’s Hill Square 
London SE27 OHH 
020 8761 4244 
mail@hobby.uk.com 
www.hobby.uk.com 
Available from WH Smith & leading newsagents or direct 


D B KEIGHLEY MACHINERY LTD 

New/Secondhand Woodworking Machinery Service & Spares 

Vickers Place, Stanningley Pudsey, Leeds, West Yorkshire LS28 6LZ 
Tel: 01132 574736 Fax: 01132 574293 _ 

www.dbkeighley.co.uk 



Spind e tooling 
Bandsaw, jigsaw, 
circular saw blades 

www.wealdentool.com 


GMC PUBLICATIONS 

EDITORIAL VACANCIES 

The Guild of Master Craftsman Publications, 
are the publisher of Woodworking Crafts and 
other leading woodworking, photography and 
craft magazines and books. 

We are currently looking for a range of senior 
and junior editorial staff to join the team. The 
successful candidates will have at least 2 years 
editorial experience, ideally with a consumer 
magazine, newspaper or book publisher, or 
be a professional crafter/woodworker/ 
photographer looking to develop a career in 
publishing. Ideally both. 

If you are interested in joining the team, based 
in Lewes, East Sussex, then please send your 
CV, together with a detailed covering letter 
and current salary details to: 

Jonathan Grogan - Publisher Magazines 
jonathang@thegmcgroup.com 




Ok Suppliers of Olive/ lAjooJI 
fcUrtks fov TuYrtevs 

At Olive Wood Turning my intention is to supply 
part seasoned olive wood turning blanks in 
useable sizes at reasonable prices. We supply to 
both professional and hobby turners as well as 
turning supply shops 

All blanks have been dressed and wax sealed to 
help prevent splitting. 

Multi-buys available to save on postage costs 

If you have a project but aren't sure if Olive is for 
you, call to chat it over, I'm not a salesman, I'm a 
wood turner that sells some nice wood. 


SPINDLE BLANKS 
BOWL BLANKS 
PEN BLANKS 
OLIVE WOOD PLANKS 
OLIVE WOOD BURR 
MULTI BUYS 


Courier service to mainland UK, Highlands & 
Islands, Northern and Southern Ireland and 
Europe 

If you have no internet please phone or write 
to the address below to receive a product 
list and order form in the post 


www.olivewoodturning.co.uk 

TEL: 07714 204060 

EMAIL: JAMES@OLIVEWOODTURNING.CO.UK 



Unit 10 Lidun Park, Boundary Road, Lytham, Lancs FY8 5HU 


TO ADVERTISE PLEASE CALL RUSSELL: 01273 402841 
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Community 


WOODWORKING GEOMETRY 


Simon Rodway shows you 

A bay window is an integral part of a building, projecting 
outwards from the main wall beyond the main building 
line or perimeter. Bay windows are either square, 
rectangular, splayed or segmental. The usual angles for a splayed 
window are 45 or 60°. If only the window itself projects, with 
no wall beneath and supported on corbels or brackets, then 
it is known as an ‘oriel’ window. 


how to build a bay window 

Although they sometimes appeared in buildings from the 
medieval period, usually as oriel windows, bay windows became 
really popular in houses built during the Victorian period and they 
are a common feature of terraced housing from this time and 
beyond. They have the dual advantage of increasing the amount 
of natural light into a room and making the room appear larger, 
as well as providing a variety of views to the outside. ■ 
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REAL 

DEALS 

FOR YOU 


W mm a f Rrft Tfaffmffm 


Christmas 

/©Collection- 

C n 


'FAITH FULL 


8 Piece Splitproof Limited Edition 
Chisel Set 


XMS15CHISEL8 

Sizes: 6, 10,12,19, 25, 32, 38 and 50mm (1/4” to 2”) 

Bevel edged blades are made from best-in-category steel 
Blades are fully resharpenable 
Guaranteed splitproof acetate handles 


Double Sided Diamond Sharpening 

Stone with Docking Station XMS15DIAMOND 

• Grades 400G Medium and 1000G Fine 

• 200mm x 70mm 

• Use dry or with water ^ H ^ 

• Adjustable docking station 

• Supplied with storage wallet RRP £49.99 




3 Piece Carpenters Tool Set in Wooden 

Presentation Box XMS15WOODKIT 

• No.4 smoothing plane 

• 60 Yz block plane 

• 230mm (9”) try square 

• Supplied in a fine wooden presentation case 

• 5 year guarantee RRP £69.99 


IRWIN 

McirpliX 


YOUR CHANCE TO WIN 

one of six fantastic 
DeWalt six-packs 


Real Deals for You are giving 
away £10,000 worth of 
DeWalt tools 


How to enter ^ J Q 

Simply submit your details online! To daim a prize winners must provide proof of purchase from a 

Real Deals for You Approved Stockist from 20.09.15. For further details, and competition terms and conditions, 

please visit www.realdealsforyou.com. 


@ReallDeals4You 


Multi-Functional Tool with Accessories 

XMS15MULTI 


• It cuts, scrapes and sands 

• Powerful motor with built-in LED light 

• Complete with sander head, sanding 

sheets and blades 

• 2 extra blades worth £50 

£149.99 

• 3 year warranty** 

RRP £199.99 
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DOUBLE-ENDED VERSATILITY 


BIT HOLDERS 


DOUBLE-ENDED POWER BITS 

lilililp;! 


ANGLED DRILL 


THE NEW IRWIN IMPACT PERFORMANCE SERIES " BITS 
DO MORE WITH YOUR DRIVER THAN EVER BEFORE. 


With single and double-ended bits, extension 
accessories, and a broad range of tips and lengths, 
the Impact Performance Series is the most versatile on 
the market and has what it takes to get any job done. 
We even used it to make this ad. 
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